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BY ROYAL APPOINTMENT. 


NORMAN & BEARD, Organ Builders, 


NORWICH AND LONDON 
(HEAD OFFICE: 24, QUEEN VICTORIA STREET, E.C.) 
Refer with pleasure to the following Central Nonconformist 
Churches in which they have erected New Organs :— 

LIVERPOOL: WELSH CHURCH, PRINCES AVENUE. 
LIVERPOOL: HARTINGTON ROAD CHURCH. 
LONDON: BAPTIST CHURCH, N. FINCHLEY. 
LONDON: EDEN STREET CHURCH, KINGSTON. 
GLASGOW: MARYHILL U.P. CHURCH. 
GLASGOW : FREE CHURCH, POLLOKSHIELDS, 
BIRMINGHAM: STOURBRIDGE WESLEYAN CHURCH. 
C)RK: PATRICK STREET CHURCH, 
CARDIFF: CHARLES STREET CHURCH. 
BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. 
BLACKBURN: LEAMINGTON STREET BAPTIST CHURCH. 
COVENTRY: QUEEN’S ROAD BAPTIST CHURCH. 
HALIFAX (YORKS.): KING'S CROSS WESLEYAN CHURCH. 
OXFORD: NEW ROAD CHURCH. 
NORWICH: ST. MARY’S BAPTIST CHURCH, 
IPSWICH: TURRET GREEN BAPTIST CHURCH. 
CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
BOURNEMOUTH: WEST CLIFF TASERNACLE. 





POPULAR HYMNS SET TO FESTIVAL MUSIC, 


By E. MINSHALL. 


Very Suitable for Anniversary Services. 








No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2@. 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2@. 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Rj@le 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, 2@. 
No. 5. “Stand up, stand up for Jesus.” 2a. 


No. 6. “I heard the Voice of Jesus say.” 
Third Edition, (Sol-fa, 1d.) @@le 





“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, FLEET STREET, LONDON, E.C. 





POPULAR ANTHEMS 


FOR CHURCH USE. 


“Come, Let us Join our Cheerful Songs!” By W. Henry Maxriecp, Mus. Bac, Price 14d. 


No. 1. 

No. 2. “Trust in the Lord with all Thine Heart.” By Artuur Berrince, Price 13d, 
No. 3. “Holiest! Breathe an Evening Blessing.” By Frank Maitianp. Price 13d, 
No. 4. “Rock of Ages.” By Cuas, Buxton Grunpy. Price 14d. 

No. 5. *“O be Joyful in God.” By W. Henry Maxrietp, Mus, Bac, Price 14d. 

No. 6 “Fear not, O Land.” (Prize Harvest Anthem.) By ArtHuR Berrivce. Price 1}. 

No. 7. “Holy, Holy, Holy.” By W. Wricut. Price 14d, 

No. 8 There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut. Price 13d. 
No. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. Price 13d. 


No. 10. “O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanpo A. MANSFIELD, Mus. Doc. Price 14d. 
No. 11. “Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieco, Mus. Bac. Price 1}d. 
No. 12. “All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. Sairn, F.R.C.O, Price 14d. 
No. 18. Benedicite Omnia Opera. (Prize Setting.) By Gzorce H. Exy, B.A, Price 1)4. 


No. 14. Let us now go even unto Bethlehem. (Christmas Anthem.) 


By Bruce Steang. Price 134, 


No. 15. “Christ is Risen.” (Prize Easter Anthem.) By James Lyon, Price 13d. 
No. 16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Smit, F.R.C.O, Price 2d. 
No. 17. Three Introits. By Ernest H. Smitu, F.R.C.O,, and E. MinsHatt. Price 13d. 


No. 18. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Arruur BerRipGE, 2d, 


No. 19. *'March On, March On, Ye Soldiers True.” (Vooal March.) By C. Darnton. 2d. 
No. 20. “Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smitu, F.R.C.O. 2d. 


No. 21. “The Lord’s Prayer.” (For Cungregational Use.) By A. W. Frercuer. 1}. 


No. 22. “Assist us Mercifully, O Lord.” By G. Rayteicu Vicars. 14d. 
No. 23. Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. 2d. 


No. 24. “Behold | Bring You Good Tidings.” 


(Christmas.) By ArtHuR Berrivce. 2d. 


No. 25. “Who is this so Weak and Helpiess?” By E. Minsnatt. 2d. 
No. 26. **Rejoice in the Lord.” By Arruur Berrince. 2d, 
No. 27. “Forward be our Watchword.” (Choral March.) By W. Henry Maxriztp, Mus. Bac, 2d. 


No. 28. “The Roseate Hues of Early Dawn.” By Bruce Steane. 2d. 
No. 29. “The Glory of the Lord.” ByC. Darnton. 2d. 


No. 3), “Blessed is the People.” By W. Henry Maxriztp, Mus, Bac. 2d. 





‘*The Nonconformist Musical Journal ” Office, 44, Fleet Street, Londor, E.C. 
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Professional otices. 
ISS EDITH HANDS, Holder of Parepa-Rosa 


Scholarship, R.A.M. For Concerts, Oratorios, and ‘ At- 
Homes,”—Address, 23, Burgoyne Koad, Harringay, N. 


R. ALEXANDER TUCKER (Basso Profundo).— 
“Mr. Alexander Tucker is the possessor of perhaps the 
finest basso-profundo voice among English vocalists. He was in 
excellent voice, singing ‘ Rock’d in the Cradle ot the Deep’ with 
remarkable power.”—Zhe Sketch, May 27th, 1896.”—‘‘ St. Audries,” 
Enfield, N. 
Rk. ARTHUR WILLS (BARITONE). For 
Oratorios, Miscellaneous Concerts, and ‘‘ At-Homes.”—1, 
Greencroft Gardens, N.W. 
R. F.. J. KARN, Mus, Bac. Cantab.; Mus. Doc. 
Trin ¥ College, Toronto j L. Mus. I.C.L., gives LESSONS 
personally o by post in HARMONY COUNTERPOINT, FUGUE, 
ORCHESTRATION, FORM and ANALYSIs, ACOUSTICS, etc., 
and prepares for Musical Examinations. Latest successes: F.R.C.O, 
and A.R.C.O., July, 1897; MUS, BAC, DURHAM FINAL and 
FIRST EXAMsS., March and September, 1897, and all previous 
vears ; FIRST MUS, BAC. CAMBRIDGE; A.R.C.M., 1897; FINAL 
and FIRST MUS. BAC. OXFORD, 1897 and 1806; MUS, BAC. 
CAMBRIDGE; MUS. BAC. LONDON; MUS. BAC. DUBLIN; 
1.R.A.M. (Composition and Pianotorte); L. Mus. and A. Mus, 
C.M.; Mus. Bac. and Mus, Doc., Toronto; L.T.C.L., A.T.C.L., 
1897; Senior Local, R.A.M. and R..C.M., L.L.A. (Music) St.Andrews, 
1897. Special and individual attention given to Correspondents, 
Upwards of 402 Diplomas and Degrees and several Gold Medals 
gained by pupils. SS. revised for publication.—Terms moderate, 
—Address, 70, Parkhill Koad, London, N.W. 
R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T,, F.R.C.O., L.Mus. L.CM., L.I.CL., Torquay 
(Author of “The Student’s Harmony”) prepares by Correspon- 
dence ” all Musical Exams, Examination pieces analyzed. MSS. 
revised. 


R. T. J. MORGAN (Baritone)—Prize Winner 
(35-guinea Pianoforte) Music Trades’ Exhibition, Agri- 
cultural Hall, 1897. For Oratorios—"‘Elijah,” “‘St. Paul,” ‘‘Messiah, ’ 
‘* Samson,” “‘judas Maccabzeus,” “Creation,” and others—Concerts, 
etc.—21, Guildiord Road, S.W. 
ISS MARGARET PEARSON (Soprano).—Con- 
certs, Oratorios, etc. Special: ‘‘Creation,” ‘ Elijah,” and 
“Stabat Mater” (Rossini).—For terms, etc., 50, Bloom Street, 
Stockport. 

OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shi!ling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 


A BAPTIST ORGANIST desires an Appointment 
with Teaching Cennection. Salary desired but optional, 
— Address Letters to ‘“ K,” c/o 44, Fleet Street, E.C. 
































Will be ready about the end of December, A short Lenten Cantata— 


PENITENCE; PARDON, & PEACE. 


MUSIC BY 
J. HH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 
London and New York: NOVELLO, EWER & CO. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, ‘San Remo,” Bromley Kent. 








Vesper Tune (Prize Competition). | 
By W. HENRY MAXFIELD, Mus. Bac. | 
Printed on Thick Cards, in both Notations. Price One Penny | 





A Setting of the Lord’s Prayer for | 
Congregational Use. 
By E. MINSHALL. 
Stiff Cards. ONE PENNY EACH. 
44, Feet Street. 1 onnon, F.C. 


PRIZE ANTHEM— 


“0 SING TO THE LORD A NEW SONQ.”’ 
By MATTHEW KINGSTON. 
15 pages. Price 6d. 
Admirably adapted for a Festival Service or Sacred Concert. 


**NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, Fleet Street, London, E.C. 

















LONDON GOLLEGE OF JOUSIC, 


INCORPORATED 1892] Founded 1887. [Limirep, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 





PATRON - - = +--+ = = His Grace the Duke or Lreps, 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Augustus Hoimes, Esq., Director of Examinations. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches ot Music, will be held in London 
and at 350 Provincial Centres in April, when Certificates 
will be granted to all successful candidates without restriction to 
age. 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars, The last day for entry is 
March rsth, 

SILVER and BRONZE MEDALS and 
BOOK PRIZES 
are offered for Competition in accordance with the printed 
Regulations, 


Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information, 

The Higher Examinations for Diplomas of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.)., and Fellowship (F.L.C.M.), 
will also take place in December. 

In the Educational te! aay students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


T. WEEKES HOLMES, Secretary. 





OR SALE, two-manual ORGAN, now in the 
Parish Church, Berkeley, Glos., to make room for three- 
manual organ now building. Great organ, 8 stops; swell organ, 5 
stops. Pedal, open diapason. Frice where it stands, £70.—Apply 
W. WOODCOC , Organist, Berkeley. 


SONGS FOR CHURCH AND HOME. 


No. 1.—SUN OF MY SOUL, (CtoE). W. Henry Maxrietp 
Mus. Bac. 


No.2.—-O COME, YE WEARY HEARTED, (D to G), 
CHARLES DARNTON,. 








No. 3.—GLORY TO THEE, MY GOD, THIS NIGHT. (C 
to E-flat.) James Lyon. 





ONE SHILLING EACH. 





44, FLEET STREET, LONDON, E.Cc. 





‘Indispensable to every well-equipped Choir,” 
Complete and Revised Edition. 


BRISTOL TUNE BOOK 


The complete book will amply repay careful exami- 
uation by organists and choirmasters owing to the 
wealth of special tunes and metres contained therein, 
specially adapted to congregational psalmody. 

in Old Notation and Tonic Sol-fa 
from 3s. 6d. upwards. 


W. CROFTON HEMMONS, Publisher and Proprietor, Stephen 
Street, BRISTOL, , 


Choirs supplied at Special Rates. 
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WE wish our readers one and all a very happy and 
prosperous New Year. We are glad to welcome a 
large number of new readers. We trust they will 
always find the JouRNAL interesting and helpful. 
Our desire is to make it readable and useful to all 
who are interested in Church Music. Any sug- 
gestion for adding to its attractiveness and interest 
will always be received with thanks. We have 
never begun a year with such a promising outlook. 
To many organists and others who have very 
kindly interested themselves in the welfare of the 
JOURNAL, we give our very hearty thanks. 


At the beginning of a New Year, we may per- 
haps say that we are always glad to receive brief 
reports of the doings of Nonconformist choirs, 
such as musical services, concerts, competitions, 
etc. But these reports should be sent immediately 
after the events. We also invite correspondence 
on all subjects likely to be of interest to our 
readers. 





At the recent annual meeting of the Noncon- 
formist Choir Union, a new departure was made 
in the constitution of the Union. Hitherto it has 
been confined to choirs only. But it was found 
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that there were ex-organists, ex-choirmasters, and 
others who took much interest in the work and 
aim of the Union, but who having no active con- 
nection with a choir attached to the Union, were 
therefore not members of the Union. To meet 
the case of such it was resolved to admit Personal 
members, and the following new rule was passed : 


“Personal members of the Union shall consist of 
such persons as in the opinion of the Executive Com- 
mittee are by reason of their present or former con- 
nection with, services to, or interest in Nonconformist 


’ Church music, entitled to be so admitted. They shall 


be elected by the Executive Committee on the nomi- 
nation of two members of the Council, and on payment 
of an annual subscription of not less than 2s. 6d,, due 
on January Ist each year, Members whose subscrip- 
tions are in arrears are not entitled to vote at the 
annual meeting.” 


We believe there are many persons in various parts 
of the country who are in full sympathy with the 
work of the Union who would like to become 
personal members. They should apply at once to 
the Hon. Sec., Mr. T. R. Croger, 114, Wood Street, 
London, E.C. 





It may not be generally known that the late Mr. 
H. C. Banister, Professor at the Royal Academy 
of Music, was a staunch Nonconformist. He was 
for many years a deacon at Tottenham Court Road 
Chapel, and was latterly Secretary of the Baptist 
Church, Lewin Road, Streatham. He was a man 
much beloved by all who came in contact with 
him. 


—_—_——- 


A correspondent of the Christian World has 
been talking to the. Rev. Bernard Snell, the 
esteemed pastor of Brixton Congregational 
Church, on the subject of Free Church forms. 
Mr. Snell is a “forward movement” man, and is 
not slow to adopt any method that he considers 
would be helpful to true worship. Referring ta 
the bareness of the service in some churches, Mr. 
Snell is not surprised at many of our more 
educated and refined folk of the younger sort 
shuddering at this baldness and going to Episco- 
palianism, whither their taste and not their 
principle draws them. Mr. Snell is a firm believer 
in music as a great part of the service. Let us 
quote what he says : 


“It is speech made beautiful. You know very well! 
what great difficulty is experienced in eliciting any 
responses without the aid of music, and how unin- 
spiring and thin and poor they are when they do come. 
Most Nonconformist services are still a ‘bare-bones’ sort 
of affair, with hymns without poetry set to melodies with- 
out music, and together murdered in an unconscionably 
slow dying. Evena hyper-Calvinist has an aesthetic 
nature of some sort, though he tread on it as a spawn 
of hell. The only conception our folk seem to have 
of a popular Congregational musical service is to 
introduce some grotesque, capering American droller- 
ies, quite forgetful of the rich, massive, vigorous 
chorals that are to hand on every side, and dead to 
the world of anthems, suffrages, and responses, the 
vast stores of music by the great composers that lie 
open to their choice. Most of us have an organ, the 
noblest of instruments, a whole orchestra within itself, 
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erected at vast cost, and allowed to return next to no 
interest at all on the capital invested.” 


At Brixton a liturgy is used, and the service 
altogether is what would generally be called an 
“advanced” one. It is a significant fact that the 
church is crowded, and many persons always waiting 
to take sittings. Mr. Snell has no sympathy with 
those who object to any changes simply because 
they consider them “churchy” or likely to lead 
to Rome. His opinion is that if Nonconformity 
cannot assimilate what is good in other commu- 
nions it is better that it should vanish. An un- 
relieved service is surely not of the essence of 
Nonconformity ; congregations are complex, and 
they like variety. He wisely thinks that we ought 
to combine the methods, prove different methods, 
and hold fast that which is good. ‘There is much 
sound wisdom in all this, though possibly many 
are not prepared to go so far as Mr. Snell. 


Passing Motes. 





I see it announced that the estate of Canons, near 
Edgware, has now been broken up for building pur- 
poses, The musician's interest in the announcement 
arises, of course, from the circumstance that it was at 
Canons that Handel fora time served the princely Duke 
of Chandos as organist. I have been reading lately a 
new memoir of the Duke, by Mr. John R. Robinson. 
From it I gather that James Brydges was a man of 
very mediocre abilities, cunning and astute, and 
possessed of an overweening vanity. He seems, in 
short, to have been an unmitigated snob—a vulgar, 
newly-rich person, of a type known to most of us. He 
could fawn when convenient; he could be urbane and 
lavish when it suited him. He was, even for those 
days—when the people seem to have expected their 
servatts to abuse a public trust by personally enriching 
themselves—an unblushing peculator. He lost heavily 
by the South Sea, Mississippi, and other bubble 
schemes. But he resembled somewhat those lucky 
fellows who never seem to have any money, and yet 
contrive to have good dinners and ride about in 
hansoms ; and so little did he feel his embarrassments 
that he contemplated making a road from Canons to 
Cavendish Square, so that he might be able to drive 
from his country seat to his town house without passing 
out of his own possessions! He is even reported to 
have rewarded a clergyman who had restored a bank- 
note found in a book borrowed from the Canons’ 
library by giving him a bill for double the amount. In 
the number of his wives, as in other things, the Duke 
was princely. He had three, and the history of the 


| 
| 
| 
| 
| 








third, as Mr, Rockstro remarks, is as romantic as that | 


of the fairy palace of which she became the mistress. 
She was originally a poor servant girl married to a 
groom, who beat her cruelly. To save her from the 
fellow's violence the Duke doug/¢ her and sent her to 
school to be educated. After the death of the second 
duchess he married her, and according to Pore’'s 
“ Essay on Taste,” she presided at his table with all 
the dignity of a well-bred lady. Such was the princely 


Duke of Chandos—the driest of stuffed sawdust—about 
whom it would not be worth while saying a word were 
it not for Handel's sake. I wonder what Handel thought 
of him. 


Have you seen the musical reminiscences of Madame 
Marchesi? That lady, now one of the leading voice 
trainers on the Continent, began life in the depressing 
capacity cf a governess at a yearly salary of a hundred 
florins. Fortunately, she had a musical aunt in the 
person of Baroness von Ertmann, a friend of Beethoven, 
who dedicated to her the pianoforte sonata Opus 101, 
The composer was a daily guest at the Baroness’ 
house, and we have some amusing memories of the 
visits in these pages. Often while lamenting a total 
loss of appetite, he would suddenly remember having 
already had a good dinner; or if he felt hungry he 
would quite forget that he had not had food for many 
hours! It is for her own reminiscences of eminent 
musicians that Madame Marchesi’s volume is specially 
valuable. She met Mendelssohn at Frankfort, and 
draws a pretty picture of the composer giving his 
children their lessons, making music with them, or 
wandering into the country to attack some village 
church organ, or lie “ under the shade of old oak trees.” 
Mendelssohn would not hear of madame going to Paris 
to study. No true and right feeling for art existed 
there, said he; everything was “sacrificed to effect.” 
At Weimar the lady encountered Liszt as a matter of 
course. Everybody knows how Liszt was worshipped 
by the ladies; but the blind adoration of the Princess 
Wittgenstein as described here is surely unique, We 
are told that the Princess generally ‘‘sat at his feet, 
kissed his hands, and hung, so to speak, on his very 
lips.” She used to stretch herself at full length on the 
sofa, ‘‘incessantly smoking strong cigars, and usually 
divesting herself of her silk stockings and black satin 
soleless shoes.” After this I do not expect to hear that 
Liszt hung on fer lips! Considering the many capital 
stories told of Rossini, it is rather curious to read that 
all who visited his house in Florence “suffered from 
its depressing influence.” The hostess, however, seems 
to have been a failure. She was ‘a capricious and 
unamiable woman,” and devoted her whole attention 
to a sick dog which lay on an elegant cushion at her 
feet.” Still, Rossini, ‘‘so silent in his own house, was 
talkative and lively when he came to see us.” Poor 
fellow! The sick dog must have effectually bottled up 
his wit at home. It is another example of the ill-luck 
of the matrimonial ventures of genius. 


Mr. Henry Davey seems to have the enviable knack 
of raising opposition. I say the enviable knack, for when 
a man gets out of touch with the majority, it is evident that 
he has something novelto say. Mr. Davey has already 
drawn the ire of the critics for certain views expressed 
in his ‘ History of English Music,” and now it seems 
as if he were to find himself in a hornet’s nest over the 
question of Bach’s treatment of the chorale. Mr. 
Davey does not believe that Bach intended the congre- 
gation to join in the singing of the chorales inserted in 
his church works. This view he founds on the—as it 
appears to me—very insufficient grounds that Bach 
“altered the harmonies to enforce the significance 
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of the words, and also had not hesitated to even alter 
the melodies.” ‘The harmonies, so far as I can see, 
have no bearing on the matter, for if the congregation 
sang at all they would sing in unison. As for the 
occasional alterations and floriations of familiar chorales, 
these would certainiy not prevent the congregation 
joining. Sir John Stainer has pointed out as bearing 
upon the question that at St. Paul’s Cathedral nothing 
would deter the congregation from taking part in a 
popular tune; and it is noticeable that Bach accom- 
panied the chorales with the full force at his command, 
Moreover, if the chorales were not intended for the 
people to join in, why did Bach use them at all? In 
that case they were redundancies, inasmuch as pro- 
vision was made in the solos, etc., for the reflective 
element. Mr. Davey also takes the novel view that 
Bach was not merely a scientific composer, but “a 
work-a-day practical musician, who was_ probably 
regarded in his time as a producer of popular music.” 
A statement like this could only be made from a desire 
to say something new. Bach was of course a “ work- 
a-day practical musician,” in so far as he had to make 
music for his living ; but the music which he produced 
was, by its very essence, unfitted for the popular mind. 
I do not believe that Bach as a composer was any more 
popular in his own day than he is in ours. 


A writer i one of the American musical journals has 
a quarrel with the organ recital—or rather with a phase 
of the organ recital as it presents itself in the New 
World. The organ recital is comparatively a young 
institution in America, It is only recently that 
organists there have begun to realise that they ought 
to do something more than “ preside efficiently at their 
instruments through a church service.” Somebody not 
so long ago set the fashion of recitals in New York, 
and now there is quite a plenitude of recitals. They 
are interesting and educational, these recitals. But 
the American organists, it seems, are surfeiting their 
listeners with ‘the vox humana and tremolo stops,” by 
which latter, 1 suppose, we are to understand our voix 
celestes. ‘‘Sometimes,” says the American writer, 
“we get the vox humana in doses that set the teeth 
on edge; but the principal abuse noticeable with 
organists of late, particularly during church service, 
has lain with the tremolo stop alone.” We know 
something of that same grievance nearer home. We 
are not now treated so lavishly to the wzdrato by operatic 
singers as we once were; but even that abuse strikes 
us less harshly than when we hear a massive, imposing 
piece of music on the organ vitiated by the use of 
“this subtly uncertain tremolo.” The American writer, 
making an unintentional play upon words, declares 
that “this stop has got to be stopped, as we have 
reached a point where we can stand it no longer.” It 
must be pretty bad at that rate. Let our home or- 
ganists be warned in time. A writer in the New York 
Pianist and Organist suggests, by the way, that we 
should send over (for a tour) our ‘‘most brilliant re- 
presentative” in the organ world to compete with the 
influence which Guilmant has lately exercised in favour 
of Paris. When can Dr. Peace arrange to go ? 

J. CurHBERT HADDEN, 








The Songs of CHales. 


A LARGE part of the most ancient music of Wales is 
stately, solemn, and grave, as its use for religious 
purposes demanded ; yet an almost equally large part 
of that which has been preserved is of quite another 
sort. This daring little nation, familiar with the arts 
of war, and from the time of Cesar to that of the first 
Edward struggling for independence as bravely as 
ever their Greek brothers struggled, could naturally 
produce stirring martial music; and it is claimed by 
excellent critics, that in this department of music 
Wales excels all other nations. 

The antiquity of many Welsh melodies is traced 
with difficulty ; but there are good reasons for believ- 
ing that “ The March of the Monks of Bangor” dates 
back to the event which it celebrates, and that it was, 
in reality, the strain by which those religious devotees, 
the White Monks of Bangor Iscoed, marched to their 
bloody fate at the hands of the Saxon savages. The 
mingling of major and minor phrases is one of the 
internal evidences of age. A fine martial tread sounds 
through each measure, combined with the spirit of 
exalted piety; and the rhythm boldly paints the long 
procession of white-cowled monks bearing peaceful 
banners, and in faith taking their way to Chester to 
stimulate the valour of their countrymen, away back in 
the seventh century. 

The songs of Wales have undoubtedly derived many 
of their most pleasing characteristics from the influence 
of the harp, which has always been the favourite 
musical instrument of the country. The three indis- 
pensable possessions of a Cambrian gentleman in the 
early days, were a harp, a cloak, and a chessboard. 
Slaves were not permitted to learn to use the harp lest 
they should pretend to be gentlemen. The harp 
could not be seized for debt, because its loss implied 
degradation from rank. The ancient Welsh harp had 
but a single row of strings; and flats and sharps were 
produced by a peculiar movement of the thumb and 
finger, a device which seems to be no longer known. 
One form of the harp was so small that a gentleman 
riding on horseback could easily carry it, and trill out 
a lay on its strings, or encourage his spirit with a 
martial air. ‘The calm, even sweetness of the harp 
tones furnish a peculiarly delightful accompaniment to 
the melodies of Wales, which, says an old Welsh 
writer, ‘‘are expressive of the afflictions which the 
people were enduring when they were written.” 
Equally well are they adapted to the joyous carols of 
the hills and valleys which must have been sung in 
Wales, as elsewhere, since youth and love and joy 
are universal, and demand expression in song. 

Of pastoral songs Cambria has a great store. They 
are distinguished by a singular regularity of construc- 
tion, well suited to their theme, and a well-ordered 
but never wearisome sequence not inconsistent with 
variety. A well-known musical critic says, ‘‘They are 
the finest pastorals I know, and may be backed 
against the world for poetry, music, and purity of 
sentiment.” 
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QPusic at the THalworth Road 
Baptist Chapel. 


To picture Walworth as a quiet suburban village 
requires an imagination of no ordinary capacity ; 
yet history tells us it was so at the close of the 
last century. We are told, too, that it was a spot 
where building speculations might be carried out 
with advantage ; also that some gentlemen had 
their country residences in the village, and so forth. 
That peaceful, sequestered country retreat. now 
teems with a population of one hundred and 
sixteen thousand souls, and the voice of the 
nightingale has long since been replaced by the 
sturdy voices of the numerous tram and omnibus 
conductors who pilot their crowded vehicles along 
that noisy and bustling neighbourhood known as 
the Elephant and Castle, which is hard by the 
above named place of worship. At the time 
when villagedom was rife, in the year of our Lord 
one thousand eight hundred and five, a band of 
thirty-six men signed a declaration that they did 
mutually and cordially agree to give up them- 
selves publicly and in a solemn manner to the 
Lord, and to worship God and walk together in 
love as a church of the Lord Jesus Christ in all 
His ordinances, commands, etc. In testimony of 
this their sacred covenant they set and subscribed 
their several names in the presence of God, the 
angels, and each other. 

In this manner this cause appears to have been 
born into the world. Of the history of its varied 
abodes and its ups and downs during the many 
long years which have: supervened between that 
far away past and the present time we dare not 
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attempt anything but the merest outline, and that 
must be confined to somewhat recent years. 
The present chapel has been in use during the 


| last thirty years, and will seat about a thousand or 


| more persons. 





It has a Corinthian front very 
much after the pattern of the great Metropolitan 
Tabernacle, which is only about a stone’s-throw 
away from it. For upwards of twenty-five years 
the music was conducted by Mr. John Courtnay, 
who, with the aid of a choir of about forty members 
and an old fashioned long wooden pitch-pipe, led 
the singing with a very large amount of “gusto,” 
Mr. Courtnay seems to have been a very popular 
man, and was very proud of his choir and his 
Southwark Choral Society. His house was always 
open to any of the members, who passed many a 
jovial evening under his hospitable roof. The 
music supplied by Mr. Courtnay was always 
strictly vocal ; anything in the way of an instrument 
other than the aforenamed wooden pitch-pipe was 
entirely barred. The choir occupied seats in an 
ample recess situated at the back of the pulpit, in 
full view of the whole congregation, some of whom 
were oft-times alarmed lest dangerous results might 
accrue to the person of old friend Courtnay, so 
vigorously did he apply himself to leading his 
co-worshippers in song. ‘Truly he was one of the 
old school of church musicians; and olden time 
tunes, as found in the “ Union Tune Book,” were 
mainly the order of the day at Walworth Road up 
to about seven years ago, when he laid down his 
familiar pitch-pipe and passed away to the Choir 
Immortal. 

It is doubtful whether any other London 
Church has kept to the old tunes more rigidly than 
this. Chatting on this subject to Mr. C. M. 
Wilson (one of the present “ pillars ” of the chapel), 
we asked him what Tune Book was in use prior to 
the “ Union”? ‘Oh, goodness knows,” said he, 
*‘T should think they must have used David's 
Original Manuscript !” 

Soon after Mr. Courtnay’s death a vigorous 
agitation was set on foot to get an organ into the 
church. There was, of course, very great 
opposition to this on the part of a section of the 
community, and for some time a fierce controversy 
raged between “pitch-pipers” and “ organites.” 
At length an American organ was introduced, 
which proved successful so far as it went; -but it 
was only the “thin edge of the wedge,” and it 
soon had to give way to the substantial pipe organ, 
which was built about six years ago by Messrs. 
Peter Conacher and Co. at a cost of six hundred 
pounds. It is said that the organ eventually. went 
in with a rush, and that the congregation soon 
became of one mind as to its efficacy ; so the long- 
used pitch-pipe was consigned to a cupboard in 
the vestry, where it sighs for the touch of a 
vanished hand and the sound of a voice that is 
still. 

The minister during the last seventeen years has 
been the Rev. W. J. Mills, an earnest and powerful 
preacher, as well as a warm-hearted and _hard- 
working pastor. Of a surety Mr. Mills is much 
beloved by his flock, who find in him a man of 
intense human sympathy. 
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Our portrait is that of Mr. J. Nettleton Taylor, 

who has been organist and choirmaster since 
the organ was introduced. Mr. Taylor has 
been connected with the chapel for over twenty 
years, he having joined Mr. Courtnay’s choir 
as an alto boy in 1876. For ten years past 
he has been professor of the pianoforte at the 
South London Institute, and also has a school of 
music of his own, consisting of about 150 students, 
many of whom have passed exams. at the leading 
institutions. A small permanent orchestra exists 
in connection with this school, which assists in 
special musical performances that take place at the 
chapel. Mr. Taylor has re-organised the South- 
wark Choral Society, which was started by Mr. 
Courtnay in 1857. It now numbers fifty members. 
A sacred concert was given in the chapel a year or 
two back, when a profit of £24 was handed over 
to the fund for purchasing the freehold of Victory 
Place Institute, a large mission station connected 
with the church. In connection with this mission 
and the church work generally we should not omit 
to mention the name of the late Mr. J. E. ‘Tresid- 
der, formerly Treasurer of the Sunday-School 
Union, who will ever be remembered at Walworth 
Road as a chief bulwark of the church’s doings 
during a long period of years. 

An ever growing egress from the crowded locality 
in which the chapel is situated makes it a hard 
matter to get anything like an ideal choir. So 
many of the members now live far away from 
Walworth Road that it is difficult to get them 
to attend rehearsals. Nevertheless, there zs a 
choir, though on the Sunday we recently spent at 
the chapel the attendance was somewhat meagre, 
owing mainly to the fact that a dense fog had 
taken up its abode in the district for the day, which 
was anything but conducive to a good ‘“‘show up” 
in the choir seats or in the congregation. ‘Thus 
we did not hear things at their best by any means, 
so it would be unfair to form a complete judgment 
of the Walworth Road choir on such an occasion. 
We prefer to imagine the musical doings to be far 
better on a brighter Sunday than they were on this 
dull November Sabbath. 

The position of the choristers on the platform 
beneath the pulpit seems unsatisfactory ; they are 
too far away from the organ, and being separated 
by the pulpit, one half can hear little of the other 
half, and the organist says he can hear very little 
of the whole of them, consequently he feels it to 
be necessary for him to /ead the singing with the 
organ, which evidently causes him to play in a 
somewhat jerky manner at times in order to get 
the congregation along. Mr. Taylor knows per- 
fectly well that this is not good form, and that in- 
stead of having to lead the singing he should back 
up the lead of the choir; but, not being able to 
properly discern the choir lead from his position in 
the organ recess, he says he has no alternative but 
to play in such a style as we indicate. Unfortu- 
nately there is no room immediately in front of 
the organ for the choir ; the only other position for 
them would be in the adjacent side galleries ; but 
here again they would be divided. Mr. Taylor, 
however, seems to prefer having them here rather 
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than so far beneath him, so perhaps it would be 
well to try the effect for a few Sundays. 

The hymns and tunes are taken from “ Psalms 
and Hymns” and the “Treasury” respectively. 
Those we had on the Sunday we visited the 
chapel were of a very familiar nature, and call for 
no special reference. ‘The anthem at the evening 
service was “O come let us worship” (Himmel), 
containing a solo with chorus accompaniment. 

It is the custom to have an anthem at the even- 
ing services only. On Jubilee Sunday they got as 
far as the “Hallelujah Chorus” even. We 
gather, therefore, that a decided advance is being 
made upon the antiquated method of former years, 
and, considering what this was, our Walworth 
Road friends are to be congratulated on their 
present attainment, which we hope will ere long 
develop into musical doings of a more ambitious 
nature. Certainly they have set a good example 
to their neighbours at the Tabernacle, which we 
only hope may prove of some impetus to them in 
doing away with their present system of church 
praise. 

Apropos to this comes a little story, which a 
friend says in true. A few years ago some of the 
people at the famous sanctuary felt. the days for 
the singing to be led by a precentor ought to be 
ended, and this caused a few enlightened minds to 
try and get the good pastor, Spurgeon, to sanction 
the introduction of an organ. Before approaching 
him, however, they quietly got a good round sum 
promised, so that the question of finance should 
prove no impediment. The great preacher, it is 
said, listened to them with all deference and kindli- 
ness, and they were on the point of thinking the 
matter as good as settled in their favour, when 
suddenly, just before parting, he quietly told them 
that when they put up the organ they might get a 
new minister / 

The new minister has now arrived, and surely 
he might give way in the interests of such a crying 
need of reformation. 








Jobn Wacchus Dykes. 


It has been said that no man’s life ought to be written 
until twenty years after his death. There is often 
much to be urged in favour of this opinion, although in 
certain notable cases we are glad to have a man’s life 
before he has done with it himself, In the case of J. 
B. Dykes we have had to wait quite the twenty years. 
It was in the early days of January, 1876, that the 
eminent hymn-tune composer was called to his rest, 
and now here is his life in a handsome compact volume 
of 344 pages from the historical house of Murray. 
Fresh from a reading of it, let me try to give some idea 
of its contents. 

At the outset I cannot help remarking that the book 
is, on the whole, a somewhat saddening one. Trials 
and bereavements run through it almost as closely as 
through the life of Charlotte Bronté. There was a 
large family of brothers and sisters—fourteen in all— 
and, as in the case of the Brontés, the seeds of con- 
sumption were in their breasts from birth. Year by 
year the circle was narrowed. One brother was 
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drowned a few hours before he was to sing ‘' Angels, 
ever bright and fair,” at a concert; another became 
worse than dead to the family when he forsook the 
Church of his parents and turned Jesuit priest. Over 
Dykes’ own home the shadow often crept, and there is 
a peculiar pathos in the statement that his tunes to such 
hymns as, ‘‘ Now the labourer’s task is o'er,” were 
written from a heart full to overflowing with personal 
grief. Nor can we forget the distressing quarrel with 
his Bishop, which was in reality the cause of Dykes’ 
comparatively early death. Upon that foolish incident 
—for it was foolish as well as tragic—it would not 
profit us to dwell. If ever a saintly man lived on this 
earth that man was Dykes; yet here was an ecclesi- 
astical superior refusing to give him a curate because 
he would not pledge himself to abstain from certain 
totally insignificant ceremonials. Dykes regarded it as 
a matter of conscience that he should be left free ; the 
Bishop regarded it as a matter of conscience that he 
should not. Both were good men, and neither the one 
nor the other required to stand out, any more than that 


absurd hero Casabianca required to stand on the burn- | 
ing deck. The case was taken to the Court of Queen's | 


Bench, and Dykes was defeated. From that time he 
was never truly himself, and when the end came 
shortly afterwards everybody recognised the cause as 
keenly as they deplored the effect. The correspon- 
dence with the Bishop is given in full in the Zzfe, 
where it may be read by those whose patience and 
temper can stand it. For my part I think it of the 


smallest possible moment whether a clergyman wears | 
“spoke in the highest terms of John, and said he 


a coloured stole or a black stole, or no stole at all. 
That isnot the main thing. After all, as the poet says, 
“he can’t be wrong whose life is in the right.” 

The leading facts in Dykes’ career are no doubt 
familiar to most readers, and I shall therefore touch but 


father, a banker in Hull, was a musical amateur of some 
local standing. He had a fine tenor voice, and played 


the flute and French horn. In September, 1834, a | 


grand musical festival was to be held in Holy Trinity | 
| another present when he left hat for Cambridge. He 


| tells his mother that when he heard of the congrega- 
| tion’s intention he felt quite vexed, “for it just seems 


Church, Hull, conducted by Sir Henry Smart. Before 
the festival, Dykes’ father went up to London, and 
there, at her father’s house, he first heard Clara Novello 
sing. She was then only fifteen and looked younger, 
but William Dykes was so charmed with her that he 


once engaged her. When she went down to Hull her 
mother accompanied her, and the members of 
committee who met the London coach were rather 
dismayed when they found it was the young girl who 
was to sing. This was Clara Novello’s first appearance 


in public. Of Dykes’ mother we do not hear much, but | 
she was certainly a remarkable woman. She taught her 


boys Latin and Greek, and had even a Greek class for 
the servants! Model servants they must have been. 
Fancy your cook learning to read Homer in the original. 
Mrs. Dykes brought up her children in rather a Spartan 
way. They got no butter except on Sundays, and 
John’s greatest luxury seems to have been an occasi- 
onal ginger-bread elephant. We read of the whole 
family getting up at six every morning and having a 
cold bath and prayers and a long walk before break- 
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fast. Types of that kind must now be looked for 
among the figured skeletons of the mastodon and the 
megatherium. It is a very literal interpretation of 
‘that same prayer” referred to by Portia that denies 
us butter for our daily bread. 

Dykes’ musical talent seems to have shown itself 
quite early. He could play by ear almost anything 


_ that he heard. But he was so sensitive about it that 


it was with great difficulty he could be persuaded to 
play before strangers, and he would hide himself under 
the piano or anywhere to escape notice. A kind aunt 
undertook to teach him his notes, but it was not such 
an easy matter, as playing by ear came so readily to 
him. He was also taught the violin and piano. The 
organ, however, was his special favourite. His grand- 
father was incumbent of St. John’s Church in Hull, 
and there the little fellow used to go to practise. From 
this biography we learn that his younger sisters still 
retain a lively recollection of being made useful as 
organ-blowers in early times. In this same grand- 
father’s Church he was playing the organ when he 
was only ten, “It was curious to see the small, pale 
child—for he never was tall or robust-looking—trying 
to reach the pedals and bringing so much out of the 
organ,” 

Two years later—that is to say, when he was 
twelve—the Vicar of St. james’ Church called upon 
his parents to ask if they had any objection to “ allow 
John to become organist at his church, as it was the 
decided wish of his congregation, who preferred his 
playing to others who had played there before.” He 


believed he would soon become the best organist in a 


| hundred miles round.” The parents, however, objected 
| to any fixed engagement, and John continued simply 
| to play now and again at his grandfather’s church, 


lightly on the biography. It is worth noting that his | In 1841 the family removed to Wakefield, and young 


Dykes was presented by the congregation with a gold 
watch andchain “in acknowledgment of his services 
for several years as assistant organist.” At Wakefield 
he often played in Holy Trinity Church, and he had 


as though I had played with the expectation of get- 
ting some compensation, instead of for my own 


recommended her to the festival committee, who at | pleasure.” However, he adds that he has come to a 


better frame of mind, and thinks a “ nice present” will 
be ‘‘a very agreeable sort of thing.” 
Dykes must have been an exceptionally good 


| organist. When he was at Durham Cathedral he did 
| duty for six months at the organ, when Dr. Henshaw 


was laid up. The first Sunday, he says, he was 
“tremendously nervous” and got a ‘‘splitting head- 
ache” in consequence ; but the nervousness speedily 
vanished, and Dykes was congratulated on all hands 
on his appearance in a new character. When he was 
incumbent of St. Oswald's, it was no uncommon 
thing for him to accompany the musical parts of the 
service ; and there are many testimonies to his wonder- 
ful gifts as an extemporiser. As a youth at Cambridge 
he was not abashed at playing before Walmisley; and 
when he went to visit Ouseley at Tenbury, he recorded 
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no1.COME, LET US JOIN OUR ee a LORDS PRAYER. (Congrega- 

FUL SONGS! py W.HENRY MAXFIELD, 4t/od tional Setting) A.W. FLETCHER. i1od 
2.TRUST IN THE LORD WITH ALL | 22 ASSIST US MERCIFULLY O 

_THINE HEART. "ty ARTHUR BERRIDGE. 1444 LORD.G.Ray.eicH Vicars. 1424 

3.‘HOLIEST! BREATHE AN EVE- | 23.PRAISE THE LORD, 0 JERU: 
NING BLESSING"by FRANK MAITLAND A494 SALEM. C.DaARNTON. 2¢ 
a.“ROCK OF AGES'"s; Cus BuxtonGronvy 1444 2a. BEHOLD I BRING YOU GOOD 

5.“O BE JOYFUL IN GOD?” by W.HenRY | TIDINGS. ARTHUR BERRIDGE. 24 
MAXFIELD. Mas. Bac. 11/24 | 25.WHOIS THIS SO WEAK AND 

6. FEAR NOT,O LAND? (Prize Harvest HELPLESS? E.MINSHALL. 24 


Anthem) By ARTHUR BERRIDGE. 1124 26.REJOICE IN THE LORD. 


7.“HOLY, HOLY, HOLY’ as W.waicat.stht | ~°"h . - 
8“THERE WERE SHEPHERDS” _—,, roRWARD BE OUR WATCH: 
(Prize Christmas Anthem.) by W. WRIGHT. 1124 | “WORD (Choral March |W. HLMAXFIELD.2# 
9.‘HE IS RISEN.” (Prize Easter Anthem) | x agi 
i 28. THE ROSEATE HUES OF 
agp Seppe EARLY DAWN. Bruce STEANE. 24 


10.0 LORD, I WILL PRAISE THEE.’ 
(Prize Anthem.) By ORLANDO A.MANSFIELD.MD.1424, 29.THE GLORY OF THE LORD. 


11..BECAUSE THE LORD THY GOD.” (Harvest or General) C.DARNTON. 24 
(Prize Harvest Anthem.) By W.HENRY MAXFIELD,MB.1144, 30.BLESSED IS THE PEOPLE 
12.“ALL HAIL THE POWER OF JE- | W.HENRY MAXFIELD. Mus. Bac. 24 


SU’S NAME’ PiizeAuthemjByERNESTHSMITH,ERCO. 31. LET THE RIGHTEOUS BE 

18. BENEDICITE OMNIA OPERA Prize GLAD. C.DaARNTON. 24 
Setting.) By GEORGE H.ELY, B.A. 14/24 

14a. LET US NOW GO EVEN UNTO 
BETHLEHEM. (Christmas Anthem.) By 
Bruce STEANE. 1424 

18. CHRIST IS RISEN. (Prize Easter 
Anthem.) By JAMES LYON. atad 

16. SAVIOUR, BLESSED SAVIOUR By 
ERNEST H.SMITH.FRC.O. 24 | 

17. THREE INTROITS By ERNEST H. 
SMITH & E.MINSHALL. 1/24 

18. LET THE EARTH BRING FORTH 
GRASS By ARTHUR BERRIDGE. 24 

19. MARCH ON,MARCH ON, YE SOL 
DIERS TRUE syC.DarnTon. 24 | 





(TO BE CONTINUED) 


20. PRAISE YE THE LORD (Festival 
Anthem By ERNEST H.SMITH.FR.C.O. 24 
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POPULAR HYMNS SET TO FESTIVAL MUSIC. 
By E. MINSHALL. 
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‘VESPER TUNE. SEVENFOLD AMEN. 


(Prize Composition.) 
BY JAMES LYON. 
By W. HENRY MAXFIELD, Mus. Bac, siateetiaalh tiie Wigliaite Wiiaites 
Printed on Thick Cards, in both Notations. 
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Prize Anthem: “O SING TO THE LORD A NEW SONG.” 


By MATTHEW KINGSTON. 
1g PAGES, PRICE 6d. 
This anthem contains a Chorus, Soprano Solo, Quartett, Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert. 
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SONGS FOR CHURCH AND HOME. 
ONE SHILLING EACH. 


No. 1.—SUN OF MY SOUL. W. HENRY MAXFIELD, Mus, Bac, 
No, 2,—O COME YE WEARY HEARTED. CHARLES DARNTON, 
No. 3.—-GLORY TO THEE MY GOD THIS NIGHT. James Lyon. 


THE ORGANIST’S MAGAZINE OF VOLUNTARIES. 
A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
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PRESS OPINIONS. “Likely to be a welcome addition to the organist’s library."— Liverpool Daily Post. “Will 
constitute a valuable volume of organ music."— Leicester Chronicle. “Will doubtless find favour with many organists.” 
Liverpool Mercury. ‘The two most recent numbers show no signs of falling off in this useful series."— Daily News 
“Admirable.” — Musical Standard. 
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in his diary that he had “had a glorious play on the 
organ.’ He even had a turn at the splendid Schulze 
organ in Doncaster Parish Church. In his diary under 





date June 6th, 1873, he writes: ‘‘Called on Rogers | 


Dr.) tried his two magnificent pianos; then to 
Church. He helped me with the organ stops, so that 
I got on better. Amost noble organ.” As a pianist 
we do not hear much of Dykes, but since he records 
playing his scales and other technical studies every 
morning, we may take it that he was no mean execu- 
tant on that instrument too. 

Up to the time of his admission to Holy Orders, 
Dykes’ musical leanings seem to have been in quite a 
different direction from those of his after life, We 
read of him composing waltzes and songs, taking part 
in amateur theatricals, and setting his friends in a roar 
with specimens of the comic muse. At Cambridge 
he heard John Parry, the platform entertainer, and 
had ‘‘no end of a long talk with him between the parts 
and after the concert. He was exceedingly kind in 
showing me one or two of his dodges.” But Dykes 
and dodges were soon to be severed. Appointed to 
the curacy of Malton in 1848, all this secularity was 
thrown behind him. Henceforward his musical 
interests were entirely centred in the Church. 

The hymn-tune became his special care. Writing 
to W. H, Monk in 1874, he says: ‘‘I know so well the 
teaching power of hymns, if they are happily wedded, 
that 1 am very anxious to do my best (as far as God is 
pleased to help me) to add to the number of those 
useful and felicitous unions, God forbid that I should 
make these attempts from any unworthy desire to 
thrust myself forward. I earnestly pray that this 
motive may never, zever actuate me.” To the same 
correspondent he mentions the circumstance of Stainer 
and Sir Henry Baker laughing at him for apologising 
for setting so many hymns, and says he feels that, if 
not an apology, at least an explanation is needed. 
“ My explanation,” he goes on to say, ‘‘is simply this: 
I never think of setting a hymn that zs worthily set, 
where the tune can be got, That would be mere 
silly caprice, or vanity, or presumption. But if 
a hymn does zof appear to be worthily set, then I 
own I am often induced, I may say sometimes 
almost compelled to try to do my best for it.” In the 
word “compelled” we have the great secret of Dykes’ 
success. His hymn-tunes must often have come to 
him as inspirations. They came from his heart, and 
so they found, and still find, their way to the hearts 
of others. It mattered not who applied to him for 
tunes, whether Churchmen or dissenters, high or low, 
tich or poor; the work was given ungrudgingly as 
work for God. The Preface to his Life, I cannot 
help saying, is greatly marred by the remark that 
“some persons may be surprised that so devoted a 
servant of the Church should have written music for 
the use of Nonconformists.” If there are really any 
such persons in existence, they are altogether un- 


worthy of notice. Such people, I suppose, will deny | 


the dissenter his harp in the New Jerusalem—if they | 
| but the éue that has gained the,popularity! ‘The tune 


| is Dykes’, and Dykes was a great master.” The tune 
| for “Rock of Ages,” like that for “ Jerusalem the 


ever get there, which is doubtful. 
Dykes, as most readers are aware, first became 
known as a composer of hymn-tunes by the publica- 
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tion of Hymns, Ancient al Modern, It is interest- 
ing to learn that he introduced himself to Monk and 
his committee by sending some tunes up for considera- 
tion. This was in October 1860, by which time the 
book was in an advanced state of progress. Neverthe- 
less, seven tunes were accepted and printed, including 
“Nicze,” ‘ Hollingside,” “St, Cuthbert,” ‘ Melita,” and 
the setting of the “Dies Ire.” Twelve more tunes 
were subsequently written for the Appendix, and 
twenty additional ones for the second edition. Thus 
thirty-nine tines were written for Hymns, Ancient and 
Modern, an& with those obtained from other sources, 
made a total of fifty-five published in this popular 
collection, In 1867 and 1868 several notices of meet- 
ings in connection with the book are to be found in 
Dykes’ diaries. In fact he so identified himself with 
it that when Messrs. Novello asked him to write new 
tunes for Zhe Hymuary, he declined. He told 
Barnby, who went to talk over the matter with him, 
that if the firm would bring out simply a new tune 
book—not a hymnal—he would gladly help, but he 
declined to forward the publication of a rival to the 
earlier collection. 

Dykes got two cheques, each for £100, for his work 
in connection with Aymns, Ancient and Modern. 
Other payments of small amounts are recorded here 
and there in his biography. Thus he had /10 for 
certain tunes sent to Messrs. Nisbet ; the same sum 
came to him for two tunes supplied to the editor of 
Congregational Church Music; Novello paid him 
£15 15s. for his Service in F, and soon. In many cases 
he would take no payment, especially when the clergy 
applied for tunes; and at first he devoted any money 
coming from this source to charity. Afterwards, when 
he became more widely known, and larger sums came 
in, he considered it a legitimate source of income ; still, 
however, reserving to himself the privilege of giving 
his services where he felt that payment could not be 
afforded. Ina letter from Dr. Henry Allon, editor of 
the Congregational Psalmist, printed in the Life, the 
writer says that Dykes could only with difficulty be 
prevailed upon to accept even the most modest 
pecuniary acknowledgement for his tunes; “ he re- 
peatedly returned amounts sent to him on the ground 
that he had already elsewhere received a sufficient 
consideration for them.” No wonder that Dykes died 
a poor man; no wonder, too, that in a short time 
£10,000 had been subscribed for those he left behind 
him. 

Much that is interesting could be said about certain 
of Dr. Dykes’ hymn-tunes, but there is room for only a 
line or two. The tune for “ Lead, Kindly Light” came 
into his head while walking through the Strand, It 
is told here how a friend once remarked to Newman, 
the author of the hymn, that it must be a great 
pleasure to him to know that he had written a hymn 
treasured wherever English-speaking Christians are 
found. Newman was silent for some moments and 
then said with emotion: “Yes, deeply thankful, and 
more than thankful. But you see it is not the hymn 
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Golden,” was sent in in competition for a prize offered | 
by Mr. Chope, the editor of the Congregational Hymn 
and Tune Book, The tune for “ Nearer, my God, to 
Thee” was written during a visit to Horbury (hence 
its name), where Dykes made his first confession. 
“ Hollingside ” was so called after the little cottage in 
Durham into which Dykes married, ‘ Irene,” written | 
for Bickersteth’s marriage hymn, “ Rest in the Lord,” | 
was avowedly based on Mendelssohn's well-known | 

| 

| 

| 


aria. 

It would, indeed, be no ea8y matter to give an 
account of all Dykes’ hymn-tunes. There is a detailed 
list of them at the end of the Life, and it fills e/evez 


MS. The total number, I think, is about three hun- 
dred. Many of the tunes have, of course, failed to 
find a place in the Church, but when we think of the 
numerous hymns now indissolubly associated with 
Dykes’ music, we can hardly refrain from an expres- 
sion of wonder that he was so often successful. He 
has helped the religious life of millions, and I do not 
know that there has ever been a closer manifestation 
of singular musical talent in alliance with genuine 
piety. With Dr. Dykes music was a part of the 
religious life. 


iow the Choir can Best help the 
Winister. 





By THE REv, J. TAYLOR, LINDFIELD, SUSSEX. 


Since I have been much helped by the choir, and very 
heartily appreciate the service rendered, | rejoice to 
have an opportunity of expressing my gratitude. I 
think a good choir is a great blessing, and is a source 
of comfort, inspiration, and real help to every true 
preacher. I am afraid this is not sufficiently recognised, 
and too rarely expressed. I thoroughly endorse | 
Beecher’s saying that ‘‘Music is the minister’s Prime- 
Minister.” 

I, First, then, dy being thoroughly interested in 
their work.—It is well known that unless a man loves 
his work he cannot put his best effort into it. People 
generally do well what they greatly love. This certainly 
holds good with regard to singing. If singers be 
thoroughly interested in their work, they will make 
every effort to be both punctual and regular in their 
attendance not only at the church services, but also at 
choir practices as well. This is a very important 
matter, and needs the earnest consideration of every 
one who desires to help the minister. They cannot 
help the minister who are not present at the service, 
that is very certain, and yet some members of choirs 
are not so conscientious as they ought to be in this 
matter, It is highly necessary that the practice should 
be attended as well as the service, because it is really | 
a needful and good preparation for the service itself. | 
I know members of choirs who do not regularly attend 
the practice; they attend sometimes, but allow other 
things to keep them away. As a rule these are they | 
who need the practice the most, and who, because of 
Jack of preparation, do much to mar instead of make’ | 





the service a success on Sunday, A good conductor 
or organist, who is talented and kindly, should be 


| implicitly obeyed. Such persons are much interested 


in singing, and render a noble service in the training 
of voices for the service of Christianity. They devote 


| time and ability to the work, and should be highly 
| esteemed for their work’s sake. 


It is a good thing 
when they know they can depend upon their choir; 
first of all, that every member will not fail to be 
present—and then that each will sing in the best 
possible way. I do not wish to imply that members of 
choirs are lax in their attention to their duties. What 
I am saying now is especially for the sake of a few, and 
it is these that one would like to see turn over a 
new leaf. I can truly affirm that if the members 
of our churches attended as well as those who form 
the choir, we should have much larger congregations. 
Attendance signifies personal interest in the welfare of 
the church, and this is a real help to every pastor of a 
church. 

Il. By realising the importance of their work.—This 
is not by any means the same as being interested in 
the work, I am persuaded that there are many 
choristers who are interested in singing, but who do 
not adequately realise its importance as a spiritual 
service in the Church of Christ. Every choir should 
realise that much is expected of them. They havea 
most important place in the service. On them ina 
large measure depends whether the service shall be 
flat and tame, or full of inspiration and blessing. The 
quality and spirit of their singing has very much to do 
with this. Members of the choir are co-workers with 
the minister in edifying and comforting souls. Yea, 
more, they may be factors in the matter of a soul's 
salvation— 

‘* A verse may find him whoa sermon flies, 
And turn delight into a sacrifice.” 


They are largely responsible for the tone of every 
service. It matters much how well or how ill they do 
their work. It is theirs to uplift the souls of the wor- 
shippers, to minister to the church, and to advance the 
Kirgdom of Heaven. Their singing is not merely to 
please themselves, but supremely to help the minister, 
and to bless every soul that may be present. Their 
singing is not only to be correct, to please the ear, but 
it is to move the keart. If only choirs realised the 
importance of their work—that musical service is pre- 
eminently religious service, that it has a great spiritual 
purpose, that it has not only a human but also a Divine 
aspect—surely then there would be no late comers and 
no “casuals.” If every one realised the need of 
individual duty-and consecration, what reforms would 
take place! Jmagine for a moment what would happen 
if all the members of any choir should be absent, or 
late ; and one has as much right to be so as another. 


‘* But evil is wrought by want of thought, 
As well as want of heart.” 


I know there are some members of choirs who 
cannot always be present; but I am here speaking of 
those who can, and my object is to induce them to 
seriously consider the ‘portance of their work, and to 
make good resolutions accordingly. A few such 
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zeforms would gladden the heart of many a conductor, 
and very much help the minister. 


Ill. By Good Singing.—I regard this of very great 


THE NONCONFORMIST MUSICAL JOURNAL. 


moment. By good singing I do not mean merely correct | 


singing; I mean much more than that. I mean not 
simply mechanical utterance, but soul expression. Lip 
service is not the best service, neither is lip singing. 
The best is from the heart—the soul. There is some- 
thing behind the voice, something the voice expresses, 


and this gives meaning and power to the voice itself. | 
| . . . 
notions, and conservative methods, and go forward in 


Such a voice is full of emotion, and charged with 
intense feeling. Sometimes singing has tears in it—it 
is full of sincerity and full of guadity. That{ should 
call good singing. There is such singing as that in our 
Nonconformist churches, for I have heard it, and been 
unspeakably helped by it. Wherever it is found it is 
a source cf blessing and spiritual benediction to every 
soul that listens to it. I consider this matter of good 
singing so important in this connection that I cannot 
briefly pass it by. There are some things in singing, 
even in choirs, that mar its power and influence, that I 
think should not go unmentioned. Pronunciation of 
words should be very carefully attended to. Mispro- 
nunciation is often the fault of one or two, but if such 
voices be powerful the effect is disastrous. Sometimes 
one hears a barbarous pronunciation which quite 
destroys even the best singing. In every choir such a 
thing should be impossible. Sometimes there is a 
slurring of words which is most unpleasant, but a 
slurring of notes is even more painful to listen to. It 
results generally from inattention and lack of real 
effort to overcome it. If those who are guilty of it 
could only understand how it affects sensitive ears, 
they would at once commence a severe self-discipline 
to master such an exceedingly bad habit. Good enun- 
ciation needs also careful attention. I am thinking 
now of a voice in a choir that never truly sings the 
word benediction, and such an expression as “ Christ's 
sake” would be fearfully mangled. Very good advice to 
some singers is—be careful about the ezds of your 
words. I repeat it for the sake of emphasis—be care- 
ful with the ends of your words. There are singers 
who avoid difficu!ties—they are silent when they come 
to certain parts of a tune; others lean upon voices 
that are more reliable than their own instead of learning 
to go alone. A well balanced choir is a great boon, 
when all sing together, and every voice takes its full 
share of the work. A good start, too, is very essential, 
and should be constantly practised. Everyone who 
belongs to a choir should have a good ear for music ; 
the truer the idea of time and tune the singer possesses 
the better. Another chief matter is a good interpreta- 
tion of the spirit of the hymn sung. Singing with due 
expression is a sine gud non in all good musical 
rendering. Great attention should be paid to this. 
Subdued singing and true appreciation of the author's 
Sentiment produces marvellous results. I believe no 
one realises this or appreciates it more than the 
minister, assuming, of course, that he has some 
music in his soul. Faithful rendering of hymns 
is an unspeakable blessing to every true preacher. 
There is no one who is more influenced by 
good or bad singing than he. Singing bears upon 














II 


preaching, and also gives tone to the entire service. 

The power of spiritual song is immense. Our 
churches are not yet sufficiently alive to the fact. 
Great religious revivals, and some of the most far- 
reaching reformations that have ever taken place, have 
come about in a great measure through singing. The 
Anglican revival in our time owes not a little to 
improved singing. I venture to think that a renewed 
prosperity would come to some of our Nonconformist 
churches if they could get away from their narrow 


the direction of music and spiritual song. The best 
music should be in the sanctuary. Good singing has a 
wondrous power to comfort and soothe, as well as to 
inspire and invigorate the soul. The emotion of good 
singing not only acts upon the minister but is also felt 
right through the church. It produces devotion and 
rapture of spirit in a way that nothing else can. The 
beauty and power of really good hymns well sung, is 
unspeakable. Hymns that throb with great and true 
thoughts about God, enrich life. It is blessed to sing 
of the Divine greatness, His beneficent power, His 
matchless goodness, and His boundless compassion. 
It touches the best nature of us all to sing of His deep 
sympathy for the lost and sinful, to praise Him for His 
unparalleled love for souls. There is untold blessing 
in this. Such hymns are very fine when they are 
heartily sung. They produce worship of the very best 
kind. Such singing is not only communion with God, 
it also brings souls together, it creates and deepens 
Christian fellowship. The rapture of sacred song 
brings God near, and lifts the soul heavenward ; it is 
full of soaring, spiritual influences. When singing is 
what it should be in our churches it will prcduce 
magnificent results. It helps us to forget the sorrows 
and cares of life, because it makes the soul supremely 
conscious of God. The music and worship of the soul 
are greater than its sorrowful circumstances. Life is 
not to be defeated by sin, but saved and glorified by 
the love of God. Music enriches life; there is a power 
in spiritual song which enables one to believe the most 
glorious truths. The singing soul is the believing soul. 
Such souls can believe and appreciate the grandeur of 
Carlyle’s glowing words—“ On the roaring billows of 
Time thou art not engulfed, but borne. aloft into the 
azure of Eternity.” 


1V. By good behaviour.—As the choir generally sit 
in a conspicuous position, it is needful that they should 
be careful to conduct themselves in a becoming 
manner. There are things which one has noticed 
which have had a disturbing influence, especially upon 
the minister, and upon the congregation as well. It is 
important to cultivate good habits and attitudes in the 
House of God. Anything like lolling or even standing 
or sitting in a careless manner should be avoided. 
Chattering and giggling are a great annoyance in some 
choirs, and I am afraid that the person who feels it the 
most is the minister. One thing that does not help, 
but very much annoys a minister, is the slovenly way 
in which some choirs rise to sing. It is unpleasant to 
see them getting up in a straggling fashion, instead of 
rising well together. This is a greater annoyance to 
some ministers than many would imagine, and it may 
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jealousy, or, indeed, anything unpleasant, arises to | 
| 
| 


be safely said that no one is more grateful than the | 
minister for really good form in church. 

V. By working amicably together.—Most ministers 
love peace, not peace at any price, but peace which 
comes from right dispositions. Some persons imagine 
that singers are touchy, and easily offended ; that they | 
are a jealous and difficult class of persons to deal with. 
My experience has not in any way contirmed this, but 
quite the opposite, It is a great pity when any petty 


disturb the choir. Whatever anyone’s musical ability, 
the great thing after all is to be high souled, and well 
disposed. Nothing distresses a minister more than a | 
lack of harmony in the choir, but mutual love among | 
the members and a genuine desire to do everything | 
possible to make things go well, cheers and helps him 
more than words can tell. 

VI. By avowing their Christianity.—When the mem- 
bers of our choirs are known to be genuine Christians, 
itis a real joy to the minister. Christianity gives the | 
singer a truer joy in song and a deepening interest in | 
the welfare of the church. All singers should have in their | 
nature a large element of religion, for with that, together 
with the power of song, splendid service may be | 
rendered to the minister, and especially to Him who 
‘‘came not to be ministered unto, but to minister, and 
to give His life a ransom for many.” 


Mur Contemporaries. 


MENDELSSOHN and the Musical Times will soon | 
become synonymous. This month there is an interest- 
ing article on the composer's drawings, with a couple | 
of pretty water colours and a facsimile of a pen-and- 
ink humorous sketch by way of supplement. Mendels- 
sohn had a remarkable facility in handling the pencil 
and the brush, and these sketches are but samples of 
a large number preserved by his relatives and friends, 
The water colours are really charming. Another 

article of Mendelssohnian interest is that dealing with | 
‘‘Hark! the herald angels sing.” The tune sung to | 
this hymn is, of course, Mendelssohn’s, but what is its | 
history? It is an adaptation by Mr. W. H. Cummings | 
of the second number of the ‘ Festgesang,” composed 

for the Gutenberg Festival of 1840. Somewhat over | 
forty years ago Mr. Cummings was organist at Wal- 
tham Abbey. One day he was playing through the 
“ Festgesang,” and it struck him that the chorus in G 
would make a capital tune for Wesley’s Christmas 
hymn. He copied out the parts, and very soon the 
tune was being enthusiastically sung by the people at 
the Abbey. Applications for manuscript copies began 
to pour in upon Mr. Cummings ; and so, to save him- 
self trouble, he took his arrangement to Messrs. Ewer 
and Co,, who published it in 1856. When “Hymns 
Ancient and Modern ” appeared in 1861, there was the 


adaptation, but without any mention of Mr. Cum- | 


mings’ name. Curiously enough, many years before 
Mr. Cummings had thought of the adaptation, 
Mendelssohn had declared in a letter that the melody 
would ‘never do to sacred words.” He was discuss- 
ing the question of an English translation of the 


12 THE NONCONFORMIST MUSICAL JOURNAL, 

















(JAN., 1898. 





‘‘Festgesang,” and remarked that, in regard to this 


| chorus in G, ‘there must be a national and merry 


subject found out, something to which the soldier-like 
and buxom motion of the piece has some relation, and 


| the words must express something gay and popular, as 


the music tries to doit.” ' Mr. Edwards should have 


| hidden this letter in the deepest recesses of his treasure 
| chest, I declare that I shall never henceforth be able 


to listen to ‘‘ Hark! the herald angels sing” without 
thinking of ‘the soldier-like and buxom motion of the 


| piece.” So much for the difference between sacred 


and secular music, which some people are so fond ot 
emphasising. 
** 

The best thing in the Musical Record is distinctly the 
article on ‘‘How to draw up a recital programme.” 
It is “ wrote sarcastic,” as who that has made a study 
of the madern piano recital programme could help 
being sarcastic over it? The great thing about it is 
that you must be in the fashion. You must not dream 
of striking out a new line of your own—of playing 
things that no one else plays. Of course you must 
have a Beethoven sonata—not in every programme, 
you understand, but just once in a way. Liszt you 
dare not omit, but you must keep exclusively to his 
‘‘Rhapsodies hongroises.” Schumann, too, you must 
have; only you are not to touch anything but his 
“ Kreisleriana” and “Carnaval.” Chopin—well, to 
paraphrase Hoyle, “When in doubt, play Chopin”; 
that is to say, his ballads, polonaises, études, nocturnes, 
not his mazurkas or waltzes, and only very rarely his 
scherzos. Another safe card is Brahms, but here also 
you had better not go outside his “ Variations and 
fugue on a theme by Handel” and his “ Variations on 
a theme by Paganini.” Of course you will never think 
of playing Handel himself. You must have Bach's 
name on your programme, but never alone ; it must be 
coupled with the name of Tausig, or Liszt, or Hart- 
mann, or somebody else. Schubert you must play 
only in the form of Liszt's transcriptions of his songs. 
Haydn, Hummel, Weber, and Mozart you must not 
play in any shape. The first three wrote solely for 
schoolgirls, and the last made sonatas merely for local 
examination syllabuses. These be simple rules ; but 


| if you follow them, you will not fail to achieve a really 


acceptable up-to-date programme. And the critics 
will bless you, for they will have nothing to do but 
compare your “reading” with that of everybody 
else.— Mr. Franklin Peterson, who promises what 
should be an interesting paper on the registration 
of Bach’s organ works, reminds us how in the 
olden days, before the piano developed its distinc- 
tive genius in tone, compositions were often written 
‘for organ or pedal clavier.” Notably there were the 


| six sonata trios and the great  Passacaglia” by Bach. 
| Schumann’s six fugues on the name of Bach, again, 


are indicated as for organ or pedal piano. His 
“ Sketches” (Op. 56 and 58) written for pedal piano 
have little of the organ genius about them. Bach’s 
trios are such “ absolute” music—having little inherent 
affinity with one instrument more than another—that 
the alternative of organ and pedal clavier causes no 
surprise. But it is difficult to imagine the effect of 
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that colossal “ Passacaglia”—too kingly even for an 
orchestral transcription—on any but the king of instru- 
ments. Schumann’s compositions, like those of Gounod 
and Alkan, were probably suggested by exigencies of 
circumstances or desire for experiment. 


* * 
* 


The Musical Herald, in an article on Mr. George 
Peake, a Melbourne musician, gives us some informa- 
tion about the conditions of church music at the 
Antipodes. Mr. Peake says that the composers chiefly 
represented in the city and suburban churches are 
Gounod, Stainer, Sullivan, Goss, Barnby, Foster, Stan- 
ford, Martin, Roberts, Gadsby, and selections from 
oratorios by Handel, Mendelssohn, and Spohr. In 
organ music Bach is much more in evidence than for- 
merly, as may be said also of Mendelssohn, Handel, 
Smart, Merkel, Best, and Guilmant. The following 
composers are also pretty freely used :—Rheinberger, 
Salome, Dubois, Lux, and occasionally Widor, Lem- 
mens, and Chipp. Those two Frenchmen, Batiste and 
Wely, who were so popular in former times, still have 
their admirers, but not to anything like the same 
extent. The Australian organist, we are told, fre- 
quently ‘‘owes his church appointment to other 
qualities than his musical ability.” But we do not 
learn what precisely these ‘other qualities” are. 
They do not seem to include common-sense at any 
rate. Instead of gently leading the congregation, these 
men “insist upon their listening to the most abtruse 
works obtainable, and then are horrified to find that 
the congregation prefer a wretched soulless Sankey 
and Moody hymn-tune.” No wonder that in connec- 
tion with several organ appointments .recent)y made, 
“it was stated privately that no first-class musician 
need apply.” Congregations had come to the conclu- 
sion (justified, one fears, by experience), that the first- 
class musician has no personal sympathy with his 
work, performing it only as a necessity for gaining a 
living. Hence the favour extended to amateurs, who 
“take an interest in the church” and do not “think 
more of music than anything else.” The Melbourne 
people, in fact, seem to consider it as impossible for a 
first-class musician to be a Christian as for the camel 
to get through the eye of the needle. 


*,* 

There is very little of interest in the other magazines 
this month. The Zwée again affords one some amuse- 
ment by its editorial footnotes. Some correspondent 
had addressed the editor as “Gents,” and we actually 
have a footnote to point out to us that “ Gents was 
extraordinarily good.” Really I should have thought 
nothing about its being either good or bad, but it is 
well to have a signpost sometimes.—The Orchestral 
Association Gazette has nothing original worth quoting. 
I am glad, however, to have from its pages a solution 
of that profound mystery, why musicians wear long 
hair. It is Mr, Zangwill, the Jewish novelist, who 
throws enlightenment on the problem. According 
to Mr. Zangwill, then, there are three reasons for 
musicians wearing their hair long. ‘One is they 
forget it is growing. The second is that they like it. 
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The third is that it comes cheaper; they wear it long 
for the same reason that they wear their hats long.” 
Oh, cruel Zangwill! that final reason is the unkindest 
“cut” of all. H. 





Monconformist Church Mrgans. 


WESLEYAN CHURCH, AMHURST PARK, N. 
Built by Henry Speechly and Son. 
Great Organ, CC to A, 58 Notes. 


1. Double Diapason ... metal 16 feet. 
2. Open Diapason ... vn e ae 
3. Gamba fi " S 
4. Clarabel Flute wood 8 _,, 
5. Harmonic Flute metal 4 _,, 
6. Octave... den ae ” 4 oo» 
7. Twelfth ... éas met! ” 23 ,, 
8. Fifteenth ... aes A ” 2 
g. Trumpet ... wa eos . S 
Swell Organ, CC to A, 58 Notes. 
1c, Double Diapason ... wood 16 feet. 
Ir. Violin Diapason . metal 8 ,, 
12. Stopped Diapason ... wood 8 ,, 
13. Salcional ... pes aa ee 
14. Voix Celeste (undulates with No, 13),, hae 
15. Principal ... aha wae ” 4 on 
16, Lieblich Flute ans nese ” 4 
17. Mixture, 3 ranks, 15, I9, 22... o Various 
19, Cornopean per ~ 'y S 
20. Oboe eee ees eee ” 8 ” 
20, Clarion ... a sea " 4 » 
Choir Organ, CC to A, 58 Notes. 
21. Viol d’Amour metal 8 feet. 
22. Dulciana ... sia pan - So 
23. Lieblich Gedact wood 8 ,, 
24. Gemshorn.,., metal 4 ,, 
25. Wald Flute wood 4 ,, 
26. Harmonic Piccolo ... metal 2 ,, 
27. Clarionet ... Win wes v wy 
Pedal Organ, CCC to F, 30 Notes. 
28. Open Diapason wood 16 feet. 
29. Bourdon ... ee wee 0 16 ,, 
30. Violoncello bes or metal 8 ,, 
31. Bombarde ” 6 i 


Couplers. 
32. Swell to Great. 
33. Swell Super-Octave. 
34. Swell to Choir. 
35. Swell to Pedals. 
36. Great to Pedals. 
37. Choir to Pedals. 

Three Double-acting Composition Pedals to Great 
Organ. 

Three Double-acting Composition Pedals to Swell 
Organ. 

The builders’ improved system of “Tubular Pneu- 
matic” Action is applied to Pedal Organ throughout, 
and to Basses of all 16-ft, and 8-ft. stops. 

College of Organists Pedal Board, concave and 
parallel, with radiating sharps. 

The organ is supplied with two pressures of wind, 
and two separate reservoirs. 

The case is of pitch pine, showing two fronts of 
speaking pipes, illuminated in gold and colours. 
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Echoes from the Churchs. 


(Paragraphs for this column should reach us by the 18th of 
the month.) 








METROPOLITAN. 


Ciry.—-An excellent concert was given in Cripple- 
gate Institute, under the direction of Mr. T. R. Croger, 
on behalf of the fund for the relief of the sufferers by 
the recent great fire. The Noncontormist Choir Union 
Band played several selections in good style. Miss 
Kate Cove, Miss Nellie Ludgate, Mr. Alexander 
Tucker, and Mr. Lovett King were.the vocalists. Miss 
Beatrice Cowley took the pianoforte part in Mendels- 
sohn’s Concerto in C Minor, for Pianoforte and 
Orchestra. 


Datston.—On the 14th ult., a new organ by Messrs. 
H. Speechly and Son was opened in the Baptist 
Church by Mr. Fountain Meen. His programme was 
made up of selections from Handel, Beethoven, 
Krebs, Wolstenholme, King Hall, Guilmant and 
Dubois. Miss Cissie Hudson and Mr. Bernard 
Wheeler were the vocalists. 

FinspurY Park.—Mr. Harrison White, a pupil of 
Mons, Alex. Guilmant, of Paris, and formerly of Dr. 
Warwick Jordan at the Guildhall School of Music, 
has been appointed organist and choirmaster at New 
Court Congregational Chapel, Tollington Park. 


HiGHBURY.—-On Tuesday, the 7th December, the 
choral society connected with Park Presbyterian 
Church gave a successful performance of a selection 
from the Messiah, with orchestral accompaniment. 
The principals were Miss Kate Munro, Miss Lillian 
Corner, Mr. James Girdwood, and Mr. Seemer Betts. 
The concert included Haydn's Clock Symphony and 
three dances from ‘‘Henry VIII.” (E. German), 
played by the orchestra in a very satisfactory and 
effective manner, Mr, Frederick Meen presided at 
the piano and Mr, John Cook conducted. 


LAMBETH.—Mr, H. Ford Benson, of Upton Chapel, 
desires to thank his many brother organists for their 
sympathetic letters and messages on the bereavement 
he has sustained in the loss of his wife. All who know 
Mr. Ford Benson will feel deeply for him in his sorrow. 


PROVINCIAL. 


BARROW-IN-FURNESS.—On ‘Tuesday, December 
14th, a sacred concert was given in Christ Church 
(M.N.C.), when a cantata by A. J. Jamouneau, entitled 
The Saviour of Men, was very creditably rendered by 
the choir of the church, assisted by a few friends. 
The principal parts were sung by local celebrities of 
high repute, viz., soprano, Miss Lones; tenor, Mr, A, 
S. Pass; bass, Mr, F. J. Peacock, and they fully sus- 
tained the high reputation they have deservedly 
gained, rendering their parts with much feeling and 
expression, The descriptive “ March of the Roman 
Soldiers” and the accompaniments throughout were 
very efficiently and effectively played by the organist, 
Mr. S. T. Marsden. Mr. W. H. Smith, the choir- 
master, conducted. The second part of the concert 
was miscellaneous. The entire concert was marked 
by that reverence befitting the sacred character of the 
pieces, which were rendered with much feeling and 
spirit. 

BESSES (NEAR MANCHESTER).— Anniversary services 
were recently held in the Congregational Church, when 
the pulpit was occupied by the Rev. A. Calvert, of Old- 
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“ Therefore with angels and archangels” (Wm. Small- 


| wood); our Lord’s Prayer, chanted (Anon.); anthem, 


“ O that I knew where I might find Him” (Sir W. Stern- 
dale Bennett); offertory sentences, ‘‘ He that soweth 
little” and ‘ While we have time” (T. Mee Pattison); 
three-fold Amen, unaccompanied (Dr, Naylor). Evening 
—Introit, ‘Lord, hear my prayer” (Neidermeyer) ; 
The Lord’s Prayer, sung (A. W. Fletcher); anthem, 
“Praise the Lord,O my soul ’(Dr. G. B. Arnold); 
offertory sentences, ‘‘ Let your light so shine’ and “ Lay 
not up for yourselves” (Dr. G. C. Martin) ; vesper, 
unaccompanied, “ Jesu, we pray Thee, our Guardian 
be” (Wm. Acfield), The music in the afternoon was 
sustained by the scholars, who sang with great 
brilliance and precision. 


CatrorD.—On Dec. 9th, an_ interesting organ 
recital was given at the Baptist Chapel by Mr. Frank 
Grant, F.R.C.O., each organ sclo being alternated 
with selections from the Oratorios by the chapel choir 
and friends, The solos included selections from the 
works of Guilmant, Lemmens, Mendelssohn, Bach, 
Wely, Warwick Jordan, Peace, and Smart. The lovely 
“Spring Song” by Mendelssohn was _ especially 
successful, the audience redemanding it, while a Fugue 
by Dr. Jordan was also very much admired. The rest 
of the programme was also greatly appreciated. The 
choir, which had been carefully trained by their 
esteemed conductor, Mr. C. R. Rose, rendered five 
choruses in splendid style. The soloists were Mrs, 
Norman, who sang “ Hear ye, Israel,” from Z/zjah, and 
Mr. Herbert Thompson, who gave ‘In Native Worth” 
and ‘ Then shall the Righteous ” very successfully. 


CHELTENHAM.—A very successful concert, in connec- 
tion with the Highbury Chapel Literary and Musicabh 
Society, was given on Dec, 15th, under the able 
conductorship of Mr, A, G. Bloodworth. The choir gave 
several selections in goud style, and with much 
precision’ Mrs. Bloodworth, Miss Jessie Beard, Miss 
Waite, Miss Alice Gardner, Miss Heskins,'Messrs. J. A. 
Cole, Way, A. W. Martyn, rendered vocal he!p which 
was much appreciated. Miss Gardner and _ pupils. 
played excellently several mandoline selections. 


EDINBURGH.—A very fine organ has been erected in 
the new United Presbyterian Church at Mayfield,. 
Edinburgh, by Mr. Eustace Ingram, of Liverpool Road, 
London, containing three manuals, thirty-four stops, 
and six combination pedals. The builder’s improved 
tubular pneumatic system is used throughout, the 
blowing power being supplied by a one horse power 
electric motor. 


ELLAND.—Mr. Worton recently gave an interesting. 
recital in the Free Church, his programme being made 
up of selections from the works of Bach, Haydn, 
Greig, Mailly, Salomé, 


KEIGHLEY.—The Keighley and District Sunday 
School Union held their annual concert on the 6th ult. 
when a choir‘ numbering 166 voices, under the able 
direction of Mr, Tom Wainwright, performed in a very 
efficient manner a specially prepared book of music 
comprising compositions by W. L. Frost, F, A. Challi- 
nor, E. Minshall, C. Darnton, T. Facer, B.M. Ramsey, 
H. Smart, W. C. Filby, P. Jackman, A. W. Tomlyn. 
Mr. C, Barton gave an address during the evening. Mr. 
S. J. Hainsworth, the energetic secretary, is to be con- 
gratulated upon the result of his labours. 


Leeps.—The choir anniversary services of the Wes- 
leyan Church, Woodhouse Moor, were held on Sun- 
day, December 12th, the preacher, morning and 
evening, being the Rev. Professor Davison, M.A, 


ham. Special hymns were sung, and the choir, underthe | D.D., of Birmingham, The music at the morning ser- 
direction of Mr. Leaver, organist and choirmaster, gave 
the following selections of music :—Morning— Introit, 


vice included—Introit, “ The Lord is the true God” 


(F. C. Atkinson, Mus.B.), Te Deum (J. L, Hopkins), 













begin 
differ 
organ 
to m 
organ 
now s 
In col 
asa C 
to-day 
combi 
met w 
happy 
both h 
the ur 
a sele 
was re 


Roc 
succes 
Hettie 
a recit: 
the mc 
steads 
the las 
A loca! 
Steads 
who we 
music. 
acquitt 
carried 
most a1 
the mo 
eminen 
Tare tas 
marked 
a real ij 
choir w 
Holden, 





68, 








mall 
them, 
stern- 
»weth 
ison) ; 
ening 
yer) ;, 
them, 
101d) ; 
“ Lay 
esper, 
dian 
1 Wasi 
great 





organ 
Frank 
nated 
choir 
m the 
Bach, 
lovely 
ecially 
Fugue 
e rest 
The 
their 
d five 
> Mrs. 
h, and 
forth” 
ly. 
onnec- 
Lusicah 
: able 
ir gave 
much 
, Miss 
3. J. A. 
which 


pupils. 


‘ted in 
yfield » 
Road, 
stops, 
yroved 
it, the: 
power 


esting. 
made 
Jaydn, 


unday’ 
th ult., 
2 able 
a very 
music 
Challi- 
umsey, 
ym lyn. 
g. Mr. 
e con- 


Wes- 
| Sun- 
g and 
M.A, 
ig ser- 
God” 
kins), 


Jan., 1898.] 





anthem, “ O ye that love the Lord” (H. Richmond), 
and as concluding voluntary the Allegro from Mendels- 
sohn’s 4th Sonata. In the afternoon a selection from 
the J/esscah was given by the choir, largely augmented, 
the principals being—soprano, Madame Ashworth; 
contralto, Miss M. Rankine; tenor, Mr. T. Brearley 
(principal tenor Leeds Parish Church) ; bass, Mr. W. 
C. Suddaby. The conductor was Mr. A. H. Ash- 
worth. A short address on Handel’s Life and Works 
was given by Rev. A. Hoyle. At the evening service 
the following music was given: “Holy art Thou” 
(A. H. Ashworth); anthems, “I waited for the Lord” 
(Mendelssohn) and “The day is past and over” 
(Christopher Marks) ; the voluntaries being, “ Chorus 
of Angels” (Scotson Clark) and Bach’s Fugue in 
E Minor. The crganist at all three services was Mr. 
H. Horsfall, organist and choirmaster of the church, 
to whom great credit is certainly due for the pains- 
taking care which must have been bestowed to secure 
such admirable results as were experienced. 


NAILSWORTH. — A musical service and_ sacred 
concert was recently held in Shortwood Chapel. The 
choir numbered about sixty voices. They sang “I will 
call upon the Lord” (Mozart), ‘‘The Heavens are 
telling ” (Haydn), “ Glorious is Thy name,” with excel- 
lent effect. Various ladies and gentlemen contributed 
vocal and instrumental solos. Mr. H. W. Antill, who 
accompanied very efficiently, also played several solos, 
which were much appreciated. 


Newport, Mon.—" Church Music” was the subject 
of a lecture given by Mr. H. F. Nicholls, organist, in 
Victoria Road Schoolroom, Newport, on Tuesday, 
December 7th. The Rev. Elwyn Thomas pre- 
sided. The lecturer at the outset referred to 
the unsatisfactory condition of Church music at the 
beginning of the century, and passed under review the 
different forms used at that time, including the barrel 
organ, village orchestra, and the precentor. In passing 
to modern music, Mr. Nicholls referred to organs, 
organists, and choirs, and the character of the music as 
now sung, including hymn tunes, chants, and anthems. 
In conclusion, a plea was made for an artistic as well 
as a devotional service of praise. What was wanted 
to-day was the enthusiasm found in the Welsh churches, 
combined with the more expressive forms generally 
met with in the English churches, thus obtaining the 
happy medium that should make the music of worship 
both high and ennobling, rendered with the spirit and 
the understanding. During the evening the choir gave 
a selection of some of the old fugal tunes, and a solo 
was rendered by Miss Wooldridge. 


RocHDALE.—Dr. A. L. Peace recently gave a very 
successful organ recital in Baillie Street Chapel, Miss 
Hettie West and Miss M. Pryce being the vocalists.—At 
a recital at the Public Hall by Mr. David Clegg—one of 
the most promising organists of the day—the Stack- 
steads choir (the winners in the choral competition at 
the last Nonconformist Choir Union Festival) took part. 
A local newspaper says :—‘ The singing of the Stack- 
steads choir was a surprising performance even to those 
who went expecting to hear some unusually good choral 
music. The members of the choir, thirty in number, 
acquitted themselves with an all-round excellence that 
carried all before them. Their voices blended with the 
most artistic effect, and alike in the more vigorous and 
the more subdued music which they sang, they were 
eminently successful. In part singing they showed 
Tare taste and ability ; and all their contributions were 
marked by a delicate attention to ‘light and shade’ and 
areal interest that made them very acceptable. The 
<r was under the able conductorship of Mr. John 
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COLONIAL. 


Toronto, CANADA.—On 29th November last a suc- 
cessful service of praise was given in Erskine Presby- 
terian Church, under the direction of Mr. Arthur Hewitt, 
organist and choirmaster. Among other numbers the 
choir rendered “Saviour, Blessed Saviour” (Smith) 
and ‘Shadows of the Evening Hour” (Shelley).—On 
30th November a concert and organ recital was given 
in Jarvis Street Baptist Church, under the direction of 
Mr. A. S. Vogt, organist and choirmaster, assisted by 
Herr Rudolf Ruth, violoncellist, and Miss Jessie Perry, 
organist of Northern Congregational Church. Mr. Vogt 
played “ Village Harvest Festival ” (Spinney), introduc- 
tion and bridal music from Lohengrin (Wagner), 
Coronation March (Meyerbeer). Other numbers were 
“ Toccata in F” (Bach) and “Storm Fantasia” (Lem- 
mens). Herr Ruth played Handel’s “Largo,” Schu- 
mann’s “ Traumerei,” and Gedenken Op, 62 (Popper). 
The choir sang Gounod’s ‘O Day of Penitence” and 
Shelley’s ‘ Thanksgiving Anthem.” Mr. A. L. E, 
Davies sang ‘‘My Redeemer” (Dudley Buck), Miss 
L. James, “These are They” (Gaul). Jarvis Street 
Church now possesses one of the finest organs in 
Canada, and its choir is deservedly popular. 








Corresponvence. 


ENLARGEMENT OF AN ORGAN. 
To the Editor of THe Nonconrormist Musica JourNAL. 


Sir,—The organ at the little chapel in which I am 
interested is about to be enlarged. The point is how 
best to spend the £150 that is available for the purpose. 
Perhaps some organ-builder or other expert will express. 
an opinion. The organ at present_is as follows :—- 
Great Organ—Open Diapason, Stopped Diapason, 
Dulciana, Principal. Swell Organ—Open Diapason, 
Lieblich Gedact, Gemshorn, Fifteenth, Oboe. Peda? 
Organ—Bourdon, Couplers—Great to Swell, Great 
to Pedal, Swell to Pedal, Swell Super-octave.—Yours, 
etc., AMATEUR. 





TEMPO FOR CALCUTTA, 
To the Editor of Tut Nonconrormist Musicat JourNaL, 


Si1r,—I have been told that fifty or sixty years ago, 
tunes were sung much slower than they are to-day. IL 
should be glad if some of your older readers can give 
me something like the rate at which Ca/cutfa was taken. 
This, | believe, was one of the most popular tunes at 
the time I refer to.—Yours, etc., YOUNGSTER. 





Staccato Motes. 





Our contemporary, 7he Musician, is dead. A six- 
penny weekly musical paper is not likely to be very 
successful, 

Mr. J. H. BAKER has been appointed musical direc- 
tor at the Alexandra Palace, and Mr. Alexander Griffin 
organist. The Palace is to be reopened on Good 
Friday with a performance of Zhe Messiah. 


Dr. E. J. Hopkins, who is close upon eighty years of 
age, will sing in Tallis’ 40-part motett at the conference 
of the Incorporated Society of Musicians to be held in 
London this month. Dr. Hopkins sang in this same 
work about sixty years ago. 
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THERE are sixty-seven applicants for the post of | 


city organist at Leeds in succession to Dr. Spark. 

Mr. J. H. MAunpDeR has in the press a new church 
cantata entitled Penitence, Pardon, and Peace, 
which will shortly be issued by Messrs. Novello and 
Co. 

Sir ARTHUR SULLIVAN has undertaken to write a 
secular cantata for the Leeds Festival in October. 

‘‘CARADOG,” the well-known Welsh conductor, is 
dead. 

Mr. TERTIUS NOBLE, organist of Ely Cathedral, has 
been appointed organist of York Cathedral. 

Dr. Loncuurst has resigned the post of organist at 
Canterbury Cathedral. He has been connected with 
the Cathedral for seventy years, Mr. H. C. Perrin, of 
Coventry, has been elected as his successor. 


To Correspondents. 


i. C.—It appeared in No. 23 of Zhe Organist's 
Magazine of Voluntaries. 

A. ]|.—We have made inquiries, but cannot trace the 
piece you want. 

W. B. W.—The organ builders you name are 
thoroughly trustworthy. They do good work. 

C. H.—(1) Yes. (2) You can ascertain terms on 
application at the Royal Academy of Music, Tenterden 
Street, W. 

The following are thanked for their communications : 
C. F. J. (Birmingham); A. D. (Barnet); W. L. 
(Warwick); N. R. (Ross); D. F. (Lincoln); L. L. 
(Basingstoke); A. S. (Edinburgh); H. E. T. (Col- 
chester) ; F. J. (Carlisle); B. P. (Morpeth). 


Accidentals. 


“Can you play ‘ The Maiden’s Prayer ?’” he asked, 

‘“Why, yes, I can,” she replied wearily; “but 
what's the use? You probably would not answer it,” 

Then it was that after a few moments of deep 
thought he decided that he never would have a better 
opportunity to propose. 





Mr. Curious: “I can’t understand how it hap- 
pened that your neighbour offered you such a high 
price for your old piano, The idea of giving £30 for 
that old tin pan!” 


Mr. Simplebedy: “Yes? Well, you must know 


| that he placed an essential condition on the purchase 
| of that instrument, which was that I should never buy 





another.” 





A GENTLEMAN who liked peace and tranquility in his 
surroundings was very much annoyed by one of his 
neighbours (a woman, of course) who persisted in 
singing from morning till night :— 


“ost thou know the land 
Where blooms the orange tree ?” 


At length, on the point of becoming insane, he seized 
his pen and wrote to the singer :— 


Madam,—You ask me all day long (for I suppose it is 
to me the question is addressed) if | know the land, etc, 
You know very well, however, that I was there last year, 
Now, I would be exceedingly happy if you would finish 
by being convinced of it, in order that your uncertainty on 
the subject (as expressed in your song) can end. 





A NEW DEPARTURE! 


THE SUNDAY SCHOOL UNION ius now a special Musical Editor, H. Ernest Nicuot, 


Mus. Bec. Oxon., a gentleman well and favourably known in the musical world, 


Under Mr. Nichols superin- 


tendence, the following New Musical Works have just been produced, to which the attention of Teachers and 


others is confidently invited. 


A DAY OF PRAISE. A Festival Cantata. 


Composed by ARTHUR J. JAMOUNFAU, 
Old Notation and Tonic So!-fa, price 6d. Words only, 4s. per 100, 





ROBERT RAIKES & THE SUNDAY SCHOOL | 


A NEW SERVICE OF SONG. 


By F. A. CHALLINOR, A.R.C.M. 
Old Notation and Tonic Sol-fa, price 6d. Words only 4s. per roo. 


THE TEMPERANCE JUBILEE. 


A CHORAL SONG. 


Music by ERNEST NICHOL, Mus. B. (Oxon.) 
ords by COLIN STERNE. 
Price 1d., or 58. per 100; 38. for 50; 2s. for 25. 


NEW MUSIC LEAFLETS. 


No. 3114. Hark! the Call of Battle, No, 312. O Happy Land. 
Price 8d, per 100; 100. if assorted. 











12 SUNDAY SCHOOL ANNIVERSARY HYMNS. 


Kcth Notations, In Book Form, and Coloured Wrapper, price 3d. 


Words only 18, 6d. per roo, 
Complete Lists of all Music sent post free. 
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SONG LEAFLETS. 


Consisting of Original Pieces suitable for Week-Evenir g Entertain, 
ments, comprising Part-Songs, Temperance Songs, and Action 
Songs. Printed in Old Notation and Tonic Sol-fa. 


Price 2s. 6d. per 100; 1s. 64. for 50; 1s. for 25; 38. per 10c, assorted 
Nos. x to 14 Now Ready. Send for complete List. 





THE SUNDAY SCHOOL CHORALIST. 


MUSIC ror SCHOOL, CHURCH, anp HOME. 
Edited by H. ERNEST NICHOL, Mus. Bac. (Oxon.). 


Comprising Pieces npeeeey adapted for Sunday School Choirs, 
and tor Anniversary and other Festivals. 

Price per number: 18, per 100; 8d. for 50; 3d.for 12; 18. 64, per 
rooassorted. DousLe NumBeErs - Price as. per 100; 1s. 4d. for 50; 
3d. for 12; 38. per 100, assorted. 

NEW NUMBERS. 
No. 65. Rest and Peace. 
», €6, Sweetly Sing the Children. 
» 67&68. Angel-voices ever singing. (Double Number.) 
» 70. The King Supreme. 
» 7%. We come with Songs of Gladness. 
» 72&73. Sing unto God. (Double Number.) 


OTHERS IN PREPARATION, 


OL UNION, 57 & 59, LUDGATE HILL, E.C. 
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RICHARD HESLOP, Organ Builder, 


ESTABLISHED 1888, 


Organs built on the best modern principles. 
carried out at moderate cost. 


16, BURMA ROAD, LONDON, N. 


Perfect mechanism and-beauty of tone. 
Tunings, occasional or by annual arrangement, in all parts of England and Scotland. 


Rebuilding and Repairs skilfully 


ESTIMATES FREE. 


Organ Factory: 15, LONDON ROAD, HACKNEY DOWNS, N.E. 


(Correspondence to 16, Burma Road, N.) 





THE THIEF 


AND 


THE “SAFE” PURSE 


A few days ago 
a lady nurse was 
walking in High 
Street, Islington, 
when a man 
snatched at her 
purse, but he did 
not get it—the 

purse remained SAFE 

in the lady’s hand; it 
was one of the Hon. Mrs. 

- Pery’s “ Safe ” Purses, 
which prevents all danger of 
losing money while carrying it 
about. It cannot be snatched 
from the hand. Of all Fancy 
Goods Warehouses. Prices ts. to 
42s., or post free 3d. extra from the 


“SAFE” PURSE DEPOT, 7, Wood Street, 
LONDON, E.C. 










COVENTRY 


FAVOURITE CYCLES. 


Highest Grade Machines. 


LIGHT, 
EASY RUNNING, 
GRACEFUL DESIGN, 
SMART. FINISH. 








Javenile Cycles a Speciality. 





Special Terms to readers of this Journal. 
Write for List. 


THE COVENTRY FAVOURITE CYCLE COMPANY, 





COVENTRY. 
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SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. MINSHALL. 
Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free, 





- WOLUME Iii. 


November, 1895, contains— 
Album Leaf, Arthur Berridge. 
Intermezzo, James Lyon. 
Finale Fugato, O. A. Mansfield, Mus. Doc. (Prise Composition.) 
January, 1896, contains— 

Andantino (Priere), James Lyon. 
Caprice, Walter Porter, F.R.C.O. 

March, 1896, contains — 
Introductory Voluntary. Thos. Ely, Mus. Bac. 
“Hollingside,” wiih Variations. Ernest H. Smith, F.R.C.O. 

May, 1896, contains— 
Introduction and Allegro. Ernest H. Smith, F.R.C.O, 
Nocturne, H.S. frons. 
July, 1896, contains— 
A Fragment. Arthur Berridge. 
Priere, Ernest H, Smith, F.R.C.O. 
Concluding Voluntary. James Lyon. 
September, 1896, contains 

Introduction, Variations and Finale on“ Hanover.” James Lyon. 
Communion, Bruce Steane, 


WoLtuMeE 





November, 1896, contains— 
Marche Nuptiale. Ernest W. Barnard, 
In Memoriam. James Lyon. 


January, 1897, contains — 
Andantino. Arthur Berridge. 
Communion, Thomas Greenhalgh. 


March, 1897, contains— 
March Pomposo, Arthur Berridge. 
Prayer. Bruce Steane. 


May, 1897, contains - 
Offertoire in C. Millward Hughes, 
Cradle Song. Bruce Steane, 

July, 1897, contains— 
Andante, Kate C, Smith, 
Marche Jubilante, Bruce Steane. 

September, 1897, contains— 

* Adeste Fideles,” with Variations, Ernest H. Smith, F.R.C.O. 
Cantilena. James Lyon, ; 


iw. 


November, 1897, contains— 


Adagio and Fugue. James Lyon. | 


SINGLE OOPIES ONH SHILLING AND SIXPENCE NBT. 


Meditation in F, Oliver D. Belsham. 
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THERE are sixty-seven applicants for the post of 
city organist at Leeds in succession to Dr. Spark. 

Mr. J. H. MAuNDER has in the press a new church 
cantata entitled Penzlence, Pardon, and Peace, 
which will shortly be issued by Messrs. Novello and 
Co. 

Sir ARTHUR SULLIVAN has undertaken to write a 
secular cantata for the Leeds Festival in October. 

“CARADOG,” the well-known Welsh conductor, is 
dead. 

Mr. TERTIUS NOBLE, organist of Ely Cathedral, has 
been appointed organist of York Cathedral. 

Dr. Loncuurst has resigned the post of organist at 
Canterbury Cathedral. He has been connected with 
the Cathedral for seventy years, Mr. H. C. Perrin, of 
Coventry, has been elected as his successor. 


To Correspondents. 


I’, C.—It appeared in No. 23 of Zhe Organist's 
Magazine of Voluntaries. 

A. ]|.—We have made inquiries, but cannot trace the 
piece you want. 


W. B. W.—The organ builders you name are 
thoroughly trustworthy. They do good work. 
C. H.—(1) Yes. (2) You can ascertain terms on 


application at the Royal Academy of Music, Tenterden 
Street, W. 

The following are thanked for their communications : 
C. F. J. (Birmingham); A. D. (Barnet); W. L. 
(Warwick); N. R. (Ross); D. F. (Lincoln); L. L. 
(Basingstoke); A. S. (Edinburgh); H. E. 
chester) ; F. J. (Carlisle); B. P. (Morpeth). 
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“Can you play ‘The Maiden’s Prayer ?’” he asked, 

“Why, yes, I can,” she replied wearily; “but 
what’s the use? You probably would not answer it,” 

Then it was that after a few moments of deep 
thought he decided that he never would have a better 
opportunity to propose. 





Mr. Curious: “I can’t understand how it hap- 
pened that your neighbour offered you such a high 
price for your old piano. The idea of giving £30 for 
that old tin pan!” 

Mr. Simplebedy: “Yes? Well, you must know 
that he placed an essential condition on the purchase 
of that instrument, which was that I should never buy 
another.” 





A GENTLEMAN who liked peace and tranquility in his 
surroundings was very much annoyed by one of his 
neighbours (a woman, of course) who persisted in 
singing from morning till night :— 


“J)ost thou know the land 
Where blooms the orange tree ?” 


At length, on the point of becoming insane, he seized 
his pen and wrote to the singer :— 


Madam,—You ask me all day long (for I suppose it is 
to me the question is addressed) if I know the land, etc. 
You know very well, however, that I was there last year. 
Now, I would be exceedingly happy if you would finish 
by being convinced of it, in order that your uncertainty on 
the subject (as expressed in your song) can end. 





A NEW DEPARTURE 


THE SUNDAY SCHOOL UNION Us now a special Musical Editor, H. Ernest Nicuot, 


Mus. Bec. Oxon., a gentleman well and favourably known in the musical world. 


Under Mr. Nichols superin- 


fendence, the following New Musical Works have just been produced, to which the attention of Teachers and 


others ts confidently invited. 


A DAY OF PRAISE. A Festival Cantata. 


Composed by ARTHUR J. JAMOUNFAU, 
Old Notation and Tonic So!-fa, price 6d. Words only, 4s. per roo. 


ROBERT RAIKES & THE SUNDAY SCHOOL 


A NEW SERVICE OF SONG. 


By F. A. CHALLINOR, A.R.C.M. 
Old Notation and Tonic Sol-fa, price 6d. Words only 48. per 100. 


THE TEMPERANCE JUBILEE. 


A CHORAL SONG. 


Music by ERNEST NIC eee B. (Oxon.) 
Words by COLIN STERNE. 
Price 1d., or 58. per 100; 38. aa 50; 2s. for 25. 


NEW MUSIC LEAFLETS. 


No. 311. Hark! the Call of Battle, No. 312. O Happy Land. 
Price 8d, per 100; 10d. if assorted. 


12 SUNDAY SCHOOL ANNIVERSARY HYMNS. | 


Ecth Notations, In Book Form, and Coloured Wrapper, price 3d. 
Words only 1s, 6d. per roo, 


Complete Lists of all Music sent post free. 
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SONG LEAFLETS. 


Consisting of Original Pieces suitable for Week-Evenir g En:ertain, 
ments, comprising Part-Songs, Temperance Songs, and Action 
Songs. Printed in Old Notation and Tonic Sol-fa. 


Price 2s. 6d. per 100; 18. 61. for 50; 1s. for 25; 38. per roc, assorted 
Nos, 1 to 14 Now Ready. Send for complete List. 





THE SUNDAY SCHOOL CHORALIST. 


MUSIC ror SCHOOL, CHURCH, anp HOME, 
Edited by H. ERNEST NICHOL, Mus. Bac. (Oxon.). 
Comprising Pieces er adapted for Sunday School Choirs, 
and tor Anniversary ard other Festivals. 

Price per number: 1s, per 100; 8d. for 50; 3d. for 12; 1s. 64, per 
rooassorted. DousLe NuMBERS - Price 2s. per 100; 18. 4d. for 50; 
3d. for 12; 38. per roo, assorted. 

NEW NUMBERS. 

No. 65. Rest and Peace. 

», €6. Sweetly Sing the Children. 

» 67&68. Angel-voices ever singing. (Double Number.) 
» 70. The King Supreme. 

» 7%. We come with Songs of Gladness. 

» 72&73. Sing unto God. (Double Number.) 


OTHERS IN PREPARATION, 


OL UNION, 57 & 59, LUDGATE HILL, E.C. 
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ESTABLISHED 1888, 16, BURMA ROAD, LONDON, N. 
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‘ertain, 
Action - WOLUME Ii. 
November, 1895, contains— November, 1896, contains— 
ssorted Album Leaf, Arthur Berridge. Marche Nuptiale. Ernest W. Barnard, 
Intermezzo, James Lyon. In Memoriam. James Lyon. 
Finale Fugato, O. A. Mansfield, Mus. Doc. (Prize Composition.) January, 1897, contains — 
January, 1896, contains— Andantino, Arthur Berridge. 4 
IST. Andantino (Priere), James Lyon. : Communion, Thomas Greenhalgh. 
Caprice, Walter Porter, F.R.C.O. 
March, 1896, contains — March, 1897, contains— 
a). Introductory Voluntary. Thos. Ely, Mus. Bac. te iy , Arthur Berridge. 
me “Hollingside,” wiih Variations. Ernest H. Smith, F.R.C.O., yer. Bruce Steane. 
Choirs, May, 1896, contains— May, 1897, contains — 
Introduction and Allegro, Ernest H. Smith, F.R.C.O, Offertoire in C. Millward Hughes, 
~ ee Setuna, ch koe Cradle Song. Bruce Steane. 
July, 1896, contains— July, 1897 
A Fragment, Arthur Berridge. Andante, Kate C. Smith, re 
Priere, Ernest H. Smith, F.R.C,O. Marche Jubilante, Bruce Steane. 
Concluding Voluntary. James Lyon. . 
September, 1896, contains September, 1897, contains— 
) Introduction, Variations and Finale on“ Hanover.” James Lyon. | “ Adeste Fideles,” with Variations, Ernest H. Smith, F.R.C.O. 
Communion, Bruce Steane, Cantilena. James Lyon, 





WOoOLUME iw. 
November, 1897, contains— 
Adagio and Fugue. James Lyon. | MeditationinF, Oliver D. Belsham. 
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> ail PRESS OPINIONS. hegge F ns 4 
Mo dern wqan USI\C. %  ‘“*Likely to be a welcome addition to the organist’s library” , 
“i iverpool Daily Post. * Will constitute a valuable volume of: organ 


* music.”—Leicester Chronicle. ‘“ Will, doubtless find favour with 
& Publication of Pieces in var ious styles. | many organists.”—Liverpool Mercury. The two most recent 


* numbers show no signs of felling off in this useful series."— 


Edited by E. MINSHALL. % Daily News. Admirable.”—Musical Standard. 


Price 3s. nett each number, * 44, FLEET STREET, LONDON, E.C. 



















CHURCH ORGANS. 


ee ALF RED KIRKLAND,..~)“%, ..3®- aS" 


Practical Organ Builder (40 years’ experience}, ” 
LIMES ROAD, E. CROYDON. 3 

W.B. having a large stock of all materials used in the trade, is 
rgan u e€ A determined to do business on new lines—small profits and quick _ 
returns. Very liberal specifications for ps hd arrangements could 


be made for part payment. . First-class workmanship. Sound 
materials and pure tone guaranteed, Estimates and designs free, 
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NEW ORATORIO. 


113, Cottenham Road, | The CHRISTIAN’S ARMOUR 


MUSIC BY 
UPPER HOLLOWAY, JOSEPH G. ROECKEL. 
Suitable for Choirs, Sacred Concerts, Services of Song, ete 
LONDON, N. Score, 4/- net. Chorus Part in O.N, or Sol-fa, 1/+ net. 








HUTCHINGS & ROMER, 39, Gr. MaRLBoro’ Srreer, 





ESTABLISHED 1859. be ee a ForMERLY oF Lonpon. 


Cc LLOYD & CO.,, 


Organ Builders, 
BRIGHTON STREET, NOTTINGHAM. 


S$mproved Tracker or Tubular Pneumatic Actions, 
EXPERIENCED TUNERS SENT TO ALL PARTS. 


THE “CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 
TUNES AND CHORALES (649). Including original book and all additional tunes. O.N. and Tonic Sol-fa, 2b 


Prices, 4s. cloth and 5s, roan 


CHANTS, SAN CTUSES, ETC. (107). (0 riginal book.) ‘By the best Composers, ancient and modern, - 5 
Music arranged for Congregational use. O.N. or Tonic Sol-fa. Prices from 6d. - SY 
CHURCH ANTHEMS (115). (Original book.) By the best Composers. Music arranged for Congregational use, & c 
O.N. or Tonic Sol-fa.~ Prices from 1s. 4d. Words only, 4d. and 6d. e Ue 


COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems, O.N. only, Ms 


crown 8vo, prices 4s. and.5s, Words only, cheap edition, 6d. and 


CHANTS AND ANTHEMS. Cheap Edition. Techy in 1 vol. (viz. the 107 Chants and the 115 Anthems), 9. Pi 


. or Tonic Sol-fa, Prices.from 2s, Words only, large type, 18. 6d. and as. 6d. 


TH E ‘CONGREGATIONAL PSALMIST HYMNAL, Edited by the late HENRY ALLON, DD. 11. Ge 
Tunes revised by Professor W. H. Monk, Mus.Doc. 92: Hymns and Tunes, O.N., from 3s. 921 Hymns, Words only, from 8d. 


REVISED CHANTS, ETC, (180). Uniform with “ Psalmist Hymnal.” Comp. Score, O.N., from 2/ — 
Words only, 6d. 
THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP. 


A Book of Sacred Song for Home and School use. 
Edited by the late HENRY ALLON, D.D. 


} Containing 652 hymns, simple enough for the Infant School, and mature enough for the most advanced Bible Classes, and 
cient in number and variety for all uses of School and Home Worship. 


en a 



























WORDS ONLY. 8. 4. .¢ 

Single Column Edition. 32mo, limp cloth o O 8 mae “spe — ss een — :, : ‘ 
+i 7 e » Cloth boards ... oo 0.8 » < ” Cloth eee . O6 Contait 

” ” ” ” » extra fine paper 1 0 MUSIC ONLY. 

” » oe » leatherette, red edges 1 4 | Sompeessed Soore. O.N. 8vo, pare = oo : cj 
” ” ” ” roan, gilt edges 1 8 Tonle Sol-fa. "Bvo, cloth boards eee Z os 2 6 AN 

mR * » Large Type. 16mo,cl. boards 2 0 » oa gilt ee ee 

A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & CLASSES. Full jand Descriptive Catalogue Free. 

Lonpon: HAZELL, WATSON, & VINEY, Lp., 1, Creep Lang, E.C. _ All 
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